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FEMINIST THOUGHT AND THE CRITIQUE
OF INFORMATION TECHNOLOGY

by Sarah Pritchard

I
s there a special case to be made for a feminist analysis of
information technology? Aren't women librarians and library
users out there using computers as much as everyone else?

How can technology be sexist anyway? Technology is now con
trolling much of our access to information; who has access, and
whose information is stored? Such questions suggest an opportu
nity to analyze the relevance of feminist activism and scholar
ship to a key feature of our profession, a feature we must
embrace and challenge at the same time. These remarks present
an overview of current perspectives and issues, not a compre
hensive documentation of research. The literature of the field is
large and continues to grow, yet the more immediate problem is
in fact how to define the field and how to synthesize its academ
ic, political and pragmatic dimensions.

Feminist Critique

The feminist perspective is, of course, not a single unified perspec
tive, and that is in itself one of the signal aspects of feminist theory
in recent years: the breaking down of false universalisms, and the
surfacing of diversity. For the sake of discussion, however, I refer
to the "feminist perspective" as a term denoting the whole array of
insights that have been achieved over the past twenty-five years or
so. These insights have emerged in several broad domains,
domains that include both research and activism and that lead to
an analytical framework that I hope to outline as it applies to the
critique of information technology. The most relevant domains are
those of education, economics, politics, sociology, and philosoph}',
particularly ethics and the philosophy of science and language.
The notion of the interdependence and interdisciplinarity of these
areas, the context-specific ways in which we must evaluate facts
and issues within them, and the cross-cutting impact of gender
analysis, are particularly characteristic of feminist critique.
Furthermore, feminist critique does not look just at "women" per
se, but at the impact of gender relations and gendered conditions
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of human development in all spheres of thought and action. This
distinction is fundamental, and easier to understand as soon as one
reflects on the many studies of "women," even the studies of sex
differences, that are not at all feminist.

In each of these areas (e.g. education, economics), key issues
have been identified that shape the feminist critique. A number
of these issues are raised in other socio-political critiques, for
example critiques arising from class or race analyses, and one
can see overlap as well as unique contributions in the way an
issue is constructed in these perspectives. What I believe is the
explanatory power of feminist critique lies in its breadth, its
ability to link and move coherently among such an array of
issues, disciplinary methods, and social contexts.

I start with what I think of as the more applied, as opposed to
the more abstract or theoretical, insights, for two reasons. First,
these are the immediate practical issues that women noticed as
they began to organize in the workplace, in schools and the pro
fessions. Second, it was in trying to understand the connections
among these .concrete issues, and the broader implications and
obstacles to more fundamental change, that scholars were then
able to articulate the philosophical and theoretical analyses.

Information Technology

As many authors have pointed out, Theodore Roszak prominent
ly among them, technology is developed and deployed in a spe
cific social context and thus is subject to whatever manipulation
and definition may emerge from that context. It does not float in
some sort of impartial sphere divorced from grittier social reali
ties. The relationships between women and technological evolu
tion have been the focus of extensive historical and sociological
research looking at the development of household appliances,
the typewriter, the automobile, new forms of the built environ
ment, medical technologies and factory production machines.
Within a given social/historical moment, 'there are two basic
questions that begin to reveal the disparate impact of technolo
gies on women, the disparate access of women to technology,
and the perpetuation of hierarchical and patriarchal patterns of
power and gender relations. First, whose needs is the technology
responding to? Second, to what uses is it being put?
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Women at work

To answer the first question is to describe the many occupation
al and political settings in which information technology is
found. The general feminist analysis of the corporate workplace
has examined the role and status of women workers as technolo
gy changes the nature of the daily work, and the nature of the
broader corporate economic structure. Job segregation is at the
root of much of the negative impact of technology; as women
are clustered in lower-paying lower-status positions, they are
less able to control the direction of their work and the uses of
technology, and are the most likely to face exploitation rather
than benefit. As technology raises the status of a task, women
workers tend to have less access to those positions; at the same
time, technology may make many formerly high-status tasks
repetitive and "clerical,n leading to deskilling and the creation of
female-dominated low-level labor pools. Only high-level women
workers, for example administrators and professionals, may find
the telecommunications revolution works to their advantage;
clerical workers see it leading to the formation of off-shore data
entry operations that are little better than sweatshops, and
remotely monitored work paid by the keystroke. Feminist
activists were among the first to focus on the health issues asso
ciated with information technology work, for example the
effects of long-term VDT use, carpal tunnel syndrome, and the
need for ergonomic furniture. Large parts of the information
economy itself rest on the labor of women workers doing input,
assembly and processing; while women are far less numerous
among the ranks of designers, owners, analysts and executives.

Within the work environment of professional librarians, femi
nist writers have looked in depth at the job segregation among
library specializations and, of course the status of the profession
overall as compared to other professions. We all know there was
a great call for more men to enter the profession back in the
1960s, as a way to raise its status; but while men have entered,
they have often moved quickly into the high-status jobs while
the overall status of the profession has changed little. The high
status jobs are seen to be those linked to technology: systems
librarians, automation consultants, special librarians, automated
system vendor representatives. Directors are more likely to be
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chosen from among the ranks of those with such status and
technical backgrounds. The most elite technical specialties,
rather than raise the rest of the profession, in fact try to divorce
themselves from it by creating new names: information manag
er, chief information officer. In the areas of the library most
heavily automated, like technical services, we have reverted to
an industrial and sex-segregated mode of organization where
paraprofessionals - mostly women - handle the bulk of copy
cataloging and acquisitions tasks.

The public sphere

In addition to the needs of specific employers, information tech
nology can be seen as responding to and creating a range of for
mal political and public policy needs. As information technology
has become a matter for governmental utilization and control,
feminists have joined with other groups in asking questions
about social equity and resource allocation. Women's access to
information technology, and to the applications and contents
engendered by the technology, is hampered by their generally
weaker economic and political position and by subtle sexism in
social priorities. What is the role then of the government in pro
moting policies related to privacy of and access to various kinds
of personal and official information, and to the funding of tech
nological initiatives? Is the primacy of defense or multinational
economic applications shutting out social and educational devel
opments of information technology that would benefit women,
as individuals and as workers? Are women involved in the set
ting of national technology policy? Does the emergence of rari
fied "experts" privilege a small group over the lived experiences
of millions of women? Are women exploited as consumers and
workers using this technology without considering their real
needs? These are immense challenges, and luckily there are
many progressive coalitions trying to face them; what is impor
tant to remember is that in every case, there is likely to be a spe
cial impact on women as a whole, and within that group, one
must continue to differentiate women affected by situations of
race, class, disability, and the like. The democratic potential of
information technology is significant, but it has yet to be real
ized. Personal computers may be inexpensive, access to the
Internet simple (for the moment); but the web of factors that
enable us to use them cannot be taken for granted.
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Who's using it, for what?

Thrning now to the second question, that of the uses to which
information technology is being put, feminists see both prob
lems and opportunities. In the realm of education, research
has revealed that girls in school may enjoy less access to com
puter equipment than boys, and may be consciously or
unconsciously subjected to teachers' stereotypes of their abil
ities, learning styles and interests regarding computer tech
nology. Certain aspects of the very design of software and
programming languages have been shown to reflect socially
constructed gender differences in language and training;
interestingly, some "female" approaches to design and prob
lem solving are now being understood as genuine improve
ments. Efforts to support girls' success and eventual career
entry in areas of computers and technology are increasing,
but only after years of accumulated evidence that the differ
ences were largely a factor of sexism as opposed to innate
characteristics. It is at the level of primary and secondary
education that the most long-term positive change can be
wrought, thus the role of school and public librarians in
improving girls' access to information technology, and
strengthening the relevance of its contents to them, is vital.

The arena of higher education and research is perhaps the one
with which many of us are the most familiar. Here, I am
speaking of the feminist perspective on the content of infor
mation technology systems, and of women as users of this
content. What's in all those databases and networks? How is it
indexed? Who's doing communication networks, and through
whose graces can you get to them? There has been a steady
growth of feminist research and activism on these questions,
and while we see a lot of progress in the academic library
environment, we must remember that this is one of the most
elite environments to begin with. Librarians influenced by the
development of feminism and the growth of women's studies
as an academic topic began early on to criticize commercial
databases for their lack of coverage of feminist issues and
feminist publications, and for their sexist terminology - a ter
minology that had already been under fire within the general
library science framework. Changes in technology have now
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made it possible for many more people to create and share
specialized databases and communications networks; the
growth in electronic mail use for women's studies, and for
women as scholars and professionals with feminist interests,
is one of the salient features of the last couple of years in this
field. Researchers in communications have already found fas
cinating, sometimes disturbing, differences in the styles of
conversation and exchange between men and women in the
networked environment.

The feminist perspective on libraries overall, as collectors and
purveyors of information and information services, goes beyond
this academic context. Can you get to these databases and net
works if you're "just a housewife," or an illiterate illegal immi
grant? What if some crucial information about health, employ
ment or housing is only - or never - available through comput
er technology? We have been calling for more technological
access and training for, and information relevant to the needs of,
women in the local community; but this costs money and is not
the kind of thing vendors will offer independently. When we
install public-access computers and software, we must look at
the impact of these on girls and women, and we must continue
to urge public support for effective levels of service.

Basic Questions

In looking at the workplace, the schools, the university and the
community, we are looking at women as workers and consumers
and public citizens. Do information technologies benefit the educa
tional and economic status, and the civic participation of, women
across society? Do women of diverse backgrounds and opinions
have equitable access and opportunity to define and shape the
directions and uses of information technology? Is the nature of the
information itself transformed and broadened? Is the array of
information that is stored and preserved and communicated reflec
tive of the breadth of feminism, women's studies, lesbian commu
nities, grass-roots international projects and other women's activi
ties and contributions? What is the very language of the debate
that we are conducting here, and are we being understood?

Questions that arise from apparently diverse settings indicate
the need to challenge social and scientific concepts at a more
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basic level, which leads then to the philosophical critique that I
included among my list of domains at the beginning of these
remarks. What are the assumptions about science, rational
thought, values and language that are implicit and unexamined
in our creation and use of information technology? The ultimate
impact of feminism as a perspective will not be felt with minor
changes in, for example, the numbers of women on the city
councilor the legal regulations governing life insurance; we will
only have real change when there is a paradigm shift in the fun
damental concepts that shape and filter our perceptions.

Feminism and Philosophy

This area of feminist writing may represent the most profound
exploration of feminist scholars over the last decade. I can only
begin to sketch the outlines of some of the complex and sophisti
cated' analyses that have been developed; and it is a body of lit
erature that is not easily situated in a single discipline or line of
research. Feminist philosophers look at science - and therefore
at technology - as an historically specific social construct,
where what are called "facts" and "proofs" may not necessarily
represent universal truths or objectively determined laws of
nature. This epistemological analysis asserts that there is a false
universalism in claiming such objectivity, and in defining what
is knowledge while at the same time denying any subjectivity to
such definitions. What is called "rational" thinking is one partic
ular mode of thinking whose primacy has been aligned with
European men, and used to discredit other approaches, specifi
cally to accuse women and other non-dominant groups of being
irrational and therefore not worthy of serious consideration.

Scientific inquiry is often constructed, rhetorically, as an excava
tion into the mysteries of Mother Nature; has the predominance
of men in science (historically) led to the use of male metaphors
in defining scientific and technological discovery as actively
opposed to a presumed passive female essentialism? Feminist
thinkers have challenged dichotomous thought, the setting up of
conceptual opposites that have had an immense scope through
out history of linked values and hierarchies: women/men,
nature/civilization, body/mind, and so forth. Breaking down
these dichotomies leads to greater equity, less stereotyping, and
increased creativity as the formerly fixed boundaries of roles,
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disciplines and debates are extended. These concepts go directly
to the heart of the critique of education, of applied science, and
of modes of programming and understanding computer systems.

Feminist scholarship in literature, linguistics and logic has gen
erated critiques of language, imagery an~ discourse that ar~ sub
ject to vigorous debate even among their proponents. It IS not
for me here to advocate or even explain the subtle shades of
meaning among varieties of deconstruction, sem~otic analysis,
theories of representation and more. Yet some points central to
our discussion of information technology can be drawn from
these investigations. In addition to the prevalence of male
metaphors of dominance and control ~n science, management
and other fields, formal systems of lOgIC have themselves been
criticized for the implication that subjectivity can be eliminated
when using language to try to portray reality. If there is always
some kind of context to the ways that "true" and "false" are
established it does not mean that there is no truth or falsehood,
but it does mean that we must consciously delineate the outlines
of the question and the environment in ~hich is it asked, espe
cially the environment outside of the dominant group.

It is not far from this position to then say that information itself is
socially constructed - its definition, co~tent and wort~. One way
this affects our profession, as reve~led I~ several stu?~es ?y femi
nist librarians is in our systems of indexing and classification. Not
only may the' terminology be sexist, but the cl~~ification. hi~ra~
chies and relational connections may reflect specific (and discrimi
natory) hierarchies and values. When we build databas~s and c~m

munication networks, we must look at whether or not information
for, by and about women is included, and we mus~ furth.ermore
ensure that the basic principles for selection and inclusion are
themselves equitable and unprejudicial in this very broad sense.

As we move from science to social values, some issues raised by
feminist ethics are applicable to the understanding of the uses of
information technology in schools and at work. What are the
dependency relationships that are created, what are the gender
roles and stereotypes that are perpet.uate.d? Are ': rules" privi
leged over "feelings I' and are these arbitrarily polarized and con
strued as gender-reiated? And, as I noted earlier ':lith r~spect to
the concrete implementation of technology, who IS defining the
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problem and who is controlling the solutions? Whose values and
needs are represented?

Thoughts for the Future

Feminist criticism and activism span the information technology
world from the mundane to the profound, the academic to the
commercial to the political. One must be careful, however, not
to go too far into reverse stereotyping and the glorification of
some purported female-superior cultural approach. By carefully
examining underlying roles, interests and assumptions once
thought to be universal or even nonexistent, we can try to distin
guish abstract traits and values from specific people and con
texts. The economic, social and philosophical critiques described
here merge in the profession of librarianship in a fashion that I
believe is exciting, dynamic and unique. To acknowledge these
underlying issues is not to increase the bias or politicization of
the topic; it is, on the contrary, a revelation of the centuries-old,
multi-faceted and pre-existing politics, and a beginning toward
making our uses of information technology truly unbiased, pro
ductive and relevant to all our needs.

This article is a slightly revised version of a commentary given at theALA Annual
Conference, SanFrancisco.fune 28, 1992, as partofa panel keynoted by Theodore
Roszak. Roszak's remarks and those ofJohn Buschman, also on the panel, were
published in theprevious issue of Progressive Librarian. At thetime of this presen
tation the author wasAssociate Executive Director of theAssociation of Research
Libraries. The opinions articulated herein are solely those of theauthor and do not
represent poicies or positions ofSmith College or theARL.
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Special Section: Germany

HISTORICAL PAnERNS OF AWOMEN'S
PROFESSION IN GERMANY
by Helga LUdtke

J~fter .all, that is what every librarian secretly longs for:
visible results, which, however, generally fail to materi
alize .... Only this explains why so many passionately

pursue statistics, classification schemes, shelf arrangements and
easily become comic figures to outsiders. Above all women, par
ticularly if they do not have husbands and children, live for call
number systems and accession lists and grow old with them.
Take colleague Westermann as an example ... who always
worked faithfully, reliably, precisely, who was always present,
without whom the library mechanism would have got tangled
up, a supporting pillar so to speak, plain, mossy. Generations of
young people, who knew everything better, held her in con
tempt and learned from her and scurried past her, driven by
ambition, which she lacked, ready for confessions which she
refused to make, a comic figure to be recorded in the inventory,
a person whose heart belonged to this library exclusively.
Strange, by the way, and surely to be explained more through
history than biology, that the renunciation of fame, recognition,
promotion, higher salary... the lack of ambition, the willingness
to serve can be found much more often in women than men"
(de Bruyn 1969, 29).

This emphatic portrait of an older public librarian in the 1950s
by Gunter de Bruyn, an East German writer and former librari
an himself, can be read simply as an accumulation of stereo
types of female librarians - and, thereby, be shrugged off. But
even stereotypes refer to lived and experienced reality through
their simplification, exaggerations, and sexism. The old image
associated with the female librarian of an earlier age - that of a
mousy gray old spinster - may not have been applicable at all
to individuals, yet, it would be incorrect to replace it with an
image of a self-confident and ambitious female librarian derived
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from our present, particularly feminist, point of view. Colleague
.Westermann, referred to above, reflects precisely the life and
working conditions of educated women in the decades after the
turn of the century and the reality of their working life which
they helped to create. Yet the historical development of this typi
cal women's profession is hardly known.

In 1979 "The Role of Women in Librarianship, 1876-1976"
(Weibel 1979) presented, for the first time, a comprehensive
account and analysis of librarianship as a women's profession in
the United States. At that time German librarians were only
gradually beginning to realize that they were working in a
women's profession. Until then, library historians - almost
without exception male - - had hardly paid attention to the part
of women in the development of public libraries. The names of
female librarians, as well as their work, were forgotten.

Even in the histories of female work and professions in
Germany, women librarians have been ignored. There might be
several reasons for this. There were few female librarians when
compared to other female-intensive professions and they were
not independently organized as were elementary school teach
ers, welfare workers and commercial assistants. The only excep
tion to this was during the period between 1907 and 1920 when
the "Vereinigung bibliothekarisch arbeitender Frauen" was orga
nized. Also, our librarians played a negligible role in unions or
political parties, in contrast to the United States where women
working in libraries have had their own organizations within
and outside the influential American Library Association 
Women Library Workers, ALA Feminist Task Force' and the ALA
Committee on the Status of Women in Librarianship. Women in
Germany have seldom articulated their specific understanding
of library work. Data referring to gender and the social and eco
nomic situation of librarians and library assistants have not been
collected or recorded up to now. Although the first German
female librarians were in close contact with the women's move
ment during and after the turn of the century, they remained
restrained and the profession was hardly influenced by their
activities.

Why should we be interested in the "young ladies" of library his
tory? Librarianship was considered in Germany to be a "rep-
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utable" profession for women, although without much of a repu
tation. Its female members referred to it as "befitting their rank",
and more than 75% were recruited from the educated bourgeois
class. Thus it is an occupation particularly well suited for devel
oping an insight into the relationship between gender and profes
sional life - and into the self-imposed handicaps to female
emancipation. The study of women's role in the history of librar
ianship is not only of importance for comparative studies on
women's professional work. It might also contribute to the pro
ject of changing the image of the profession, an image formed
largely by men and one that must be questioned, especially dur
ing the training of new - female and male - librarians.

Librarianship developed here as a virtual model for "feminine"
non-industrial employment. It supposedly required a special
aptitude based on female disposition and capabilities and was
characterized from the start by a lack of training, "women's pay"
(Le. significantly lower salaries compared to men doing the same
or comparable work), exclusion from upper-level positions,
under-representation on the boards of professional organiza
tions, low levels of union organization, and the necessity of leav
ing the profession at marriage, which resulted in very high rates
of unmarried, single women.

"Functionallzing" the Feminine Character

The assumption of physical and psychological differences in the
nature of men and women were defined and accepted by
German society long before the turn of the century. Both "gen
der characteristics", according to these conceptions, comple
mented one another and formed a harmonious unity. The
domain appropriate to women was seen as the family and home
- the private sphere - while the public sphere was reserved for
men (Hausen 1976).

Precisely this specifically "female social character" [Thiirmer
Rohr 1988), which defines the limits of the sphere of women's
activity, was used to pry open new employment opportunities
for educated women in the late 19th century. At the same time,
however, these ascribed attributes marked the new women's
professions in a lasting manner. Almost all gender-specific attrib
utes ascribed to women - such as devotion, modesty, depen-
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dence, industriousness, self-denial, adaptation, purity, emotion,
empathy, kindness, and tactfulness (Hausen 1976, 368) - can be
found in those texts in which the first female librarians were
assured that they, as women, had a special ability for library
work. In these texts the organizational structures of the profes
sion were also codified and legitimized - a male oriented hier
archy, female subordination, vertical segregation and lower pay
for women.

The Concept of "Organized Motherliness"

Female librarians claimed the quality of "motherliness" for
themselves from early on. They wanted to underscore the then
insufficient female participation in public education and show
thereby their own special ability for the profession even if their
position within it was subordinate to that of their male col
leagues. The representatives of the liberal women's movement,
in particular Helene Lange and Gertrud Baumer, took up the
concepts of "femininity" and "motherliness" and advocated
bringing these qualities to bear on the public sphere (Stoehr
1987, 226). They tried to use these concepts to mobilize and
politicize women, to prepare them for activity outside the pri
vate sphere. The German women's movement did not want to
do away with the division of labor between men and women
altogether, but rather to overcome the unequal distribution -of
power between the sexes (227). Attributing the quality of "moth
erliness" to all women was not meant to limit them solely to
marriage and motherhood.

Bringing "motherliness" into the public sphere was also seen as
supportive of women without children (230). The integration of
women into male professions - as in the case of librarianship 
was not socially rejected because of a fear of women as competi
tors, but rather because such integration of women was only
considered possible through a loss of female identity (232).
Women in a men's profession would become "defeminized." The
women's movement countered this concern by trying to legit
imize the work of childless women by "abstracting 'motherli
ness' from actual motherhood" (235). Thus, "motherliness"
increasingly became a key idea for an identity which all women
had in common. The combination of career with marriage and
motherhood seemed unreasonable, so the model of a working
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wife was opposed on the grounds that it would discriminate
against women and relegate them to an existence as "incomplete
people" unless they performed twice as well as men.

The unmarried status of female doctors, lawyers,
teachers and social workers [and female librarians 
H.L.], undoubtedly had advantages for the creation
and the consolidation of the 'solidarity of all women,'
supposed to be the essential element of the female atti
tude to working life (236).

From the example of social work, as well as library work, it was
possible to claim "that no basic difference should exist between
the 'cultural tasks' of women in public and socially acceptable
housework" (241). Such use of the concept of "motherliness" had
an impact not only on the self-confidence of welfare workers
(the "Volksmutter"] (Zeller 1987; Sachsse 1986; Peters 1984),
nursery school teachers, social workers (Riemann 1981,1986),
and nurses (Bischoff 1984), but also on the professional attitude
of the first generation of female librarians.

The "Familiallzatlon" of Professional Work

Using nursing and social work as examples, it has been shown
how the "familialization" of professional work was effected. The
feminine qualities associated with nursing supplemented by
technical/medical knowledge were "quite similar to the qualities
of the ideal bourgeois housewife and mother" (Kickbusch 1987,
198). These feminine qualities, which were considered indis
pensable for family cohesion and household organization, were
thought to be important in library work as well. For instance, in
advising readers or working with children in the library. On the
other hand, a high level of education, otherwise not normally
expected of women (i.e. wide reading, knowledge of literature
and foreign languages, broad and deep general knowledge), had
to be acquired and demonstrated. In addition, the unmarried
female librarian, as a potential wife and mother, had to subordi
nate herself to the patriarchical employer-employee relationship
and otherwise prove her femininity (200).

A "librarian's family" analogous to the "doctor's family" (doc
tor s-father, nurse = mother, patient = child), however, cannot be
posited because in libraries, as opposed to hospitals, the patriar-
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chal position is often lacking. In public libraries and reading
rooms, at least in small and medium sized ones, the librarian
was usually left on her own. However, in the larger library sys
tems of the cities leadership positions were reserved for academ
ically trained male librarians and it was an exception for women
to rise within the hierarchy.

Library Work as "Housework"

In connection with the interest of the new women's movement
of the '60s and '70s in the subject of "housework" and of the dis
tinction between paid and unpaid labor, there have been some
efforts to investigate the relations between the development of
"social professions" a-nd housework and to question whether or
not women's professions in general can be defined as "close to
housework" (for example, Riemann 1981,1986; Beck-Gernsheim
1976; Klewitz 1989). While librarianship is not a "classical"
women's profession in the sense that nursery school teaching,
midwifery, nursing, etc. are, it is possible to show its "closeness
to housework" (Garrison 1992; Ludtke 1992). As a "public
housewife" (Riemann 1986) the librarian was responsible for the
order, functioning and atmosphere of the library, and also for
the education, the training and the well-being of its users. Thus,
as it was supposedly part of a woman's nature to deal with chil
dren, she was "naturally" fit to do work that required her to
communicate culture and education. When the qualifications for
such work were seen as an aspect of woman's nature, needing
only to be supplemented a bit with specialized knowledge and
skills, monetary compensation was hardly deemed necessary.
Thus, salaries were low, and the attitude of librarians to their
earnings was ambivalent. For such "nice", "satisfying" and "suit
able" work, they pursued higher salaries very reluctantly and
when they did so it was more because they had to become eco
nomically independent than because they were aware of the
worth of their work.

Gender Segregation, the Division of Labor, and Hierarchy

Women's occupations were distinguished, and still are today, by
their helping and assisting functions (Beck-Gernsheim 1976). The
entry of women into German public libraries at the turn of the
century was possible and necessary because the library directors,
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usually academics, were no longer able to handle the growing
tasks and workload. Auxiliary workers, educated but willing to
work for low wages, could be found among the highly motivated
young women of the educated bourgeois class. Men stayed away
from the lower ranks of library work, not because such work
was considered exclusively the domain of women, but, rather,
because of the poor working conditions and uncertain - some
times stringent, sometimes loose - educational requirements.
Women were simply excluded from positions of leadership and
responsibility. Only after 1908, for instance, were women admit
ted to universities in Prussia and university degrees were often
required for library positions. This state of affairs allowed a hier
archical, gender segregated system to develop in libraries - a
system of organization that was only strengthened by the fact
that public libraries were integrated into the rigid structure of
longstanding municipal administrations.

A corresponding division of labor was derived from this vertical
gender segregation: separate areas of competence and responsi
bility, and development of different skills. Within library work
an additional division developed: cataloging and library work
with children were considered the absolute domain of women.

In public libraries, female librarians had to compete with men
on the same - that is, the lower and middle - level, particular
ly in times when jobs were scarce, such as after World War I
and during and after the Depression. Such competition did not
exist among other women professionals such as nursery school
teachers, medical-technical assistants, midwives, nurses or wel
fare workers. Often enough, women learned what competition
with men meant: "having to outdo them in terms of work effi
ciency and qualifications" (Was solI unsere Tochter werden?
1927,4). On the average, women librarians were better trained
and educated than their male counterparts - a fact which is
also true for the female-intensive occupations. Male librarians
were promoted over women not because they possessed a good
or even better education, but rather because of their "gender
character" and their role as breadwinners for their families. The
lack of male competitors offered the few men in this profession
very favorable career prospects. Long-term careers for women
librarians were not impossible, but were usually accompanied
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by ~~scriminat~on and resistance and promotion to leadership
positions requIred women to be unmarried and particularly
without children. "

Today there still exists an uneven ratio of male and female
library workers: of 100 library employees, 80 are females and 20
males; of 100 librarians in leading positions, 80 are males and 20
are females. One can see that it is as erroneous to assume a "fac
!ual matr~archy in li.braries" (Rost 1990) as it is to generalize the
Idea of a male dominated profession."

Librarianship as "Life's Work"

In contrast to saleswomen or women office workers whose
average working life was relatively short (Nienhaus 1982) most
librarians of the first decades after the turn of the century
regarded their work as a life-long- profession. Those who did not
marry and .stayed i~ their pro~ession (about 95% were single)
~eld very different Iife-expectations. They developed an orienta
tion which made possible, and demanded, complete devotion to
those they wante? to .serve: read~~s and users of the library.
More than a few.lib~arlans turne? Inward", concentrating com
pletely on the d~I1y Internal routines of cataloging, classification
schemes and CIrculation procedures. For some of them the
library became a substitute for family, or even became "family."

Professionalization, Professional Status and Image

A pr.ofession ~hich is not gra~ted pro~essional status by the
public bu~ which has always striven for It, tends to be intensely
~e~-conscious. Hardly any other profession is as concerned with
Its Image and status as are librarians of both sexes. The "interest
in professionalization can be effectively carried through only
when special training is required in order to work in the field"
(Riema~ 19~1, 76). This tra~ning must be long enough 1150 that
the SOCIety VIews the professional as possessing skills which are
beyond. the reach of the untrained layman" (Garrison 1992).
P~ofesslon~ls stan~ out as specialists i~ their field, as experts,
"':It? certain, ~nmI~takable competencies, It is, however, very
difficult to revise WIdespread images of usually female-dominat
ed occ~pations as non- or semi-professions, especially if these
p!OfeSSIons app~ar t~ rem~in "close to housework." This is espe
cially true of Iibrarianship as a female-intensive profession,
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which can be performed in principle by volunteers (usually
women) which consists of a significant number of "invisible:
tasks and is still struggling for a theoretical base that would
assure it's standing as a profession.

Feminization

Garrison was the first theorist, in the United States, to use the
concept of "feminization" in describing librarianship.
Feminization is the process through which a profession comes to
be dominated by women, characterized by low wages and sec
ond-class status, and considered an "appropriate" sphere for
women ostensibly because the work involved is performed best
by workers with "feminine traits" (patience, care-giving, selfless
ness, grace, the ability to tolerate boring, repetitious tasks and, at
the same time, pay close attention to detail). Garrison describes
the barely successful attempts by librarians to gain recognition as
a profession and extends the effects of feminization to the uncer
tain status of the library as a cultural institution. Female librari
ans willingly adapted themselves to the roles established for
them and assisted in maintaining a discriminatory status quo by
their lack of striving for autonomy, lack of motivation for promo
tion, and their limited professional committment. Feminist
library historians like Suzanne Hildenbrand have, in the mean
time, vehemently criticized this thesis because it shoulders most
of the burden of responsibility for negative developments in the
profession upon individual female librarians.

In this controversy the concept of the "complicity of women" by
Christina 'I'hiirmer-Rohr could useful. "Women have allowed
themselves to be roped into a societal deed for men which has
co-produced men's exaggerated sense of worth. Thereby women
have made themselves accomplices in their own devaluation.
"Complicity" is a category which brings into the open those
mechanisms by which the male society articulates its demands
on women. The functionalization of women, according to
Thiirmer-Rohr, and their disposition to functionalization are not
only a matter of the past, but rather remain part of our present
reality. Her provocative thesis of the complicity of women is
applied particularly to "present history." "Exploring the histori
cal roots of the existential misery of women" - the shutting out
of women who shut themselves out - is appropriate. However,

18 Articles

it is not necessary to assume the inevitability of the reproduction
of the old female social character as women change to fit pre
sent and developing social conditions.

"Our chance for transforming these societal conditions," she
says, lilies in our own discoveries, in our joy of discovery; know
ing more, seeing more, looking beyond oneself." But how can we
search for discoveries as long as we are not able to "locate" our
own history, to name our historical complicity rigorously
enough? This book seeks to provide just such "location."

Translated by GiselaJohnson

This is a translation of the Introduction to Leidenschaft und Bildung. Zur
Geschichte der Frauenarbeit in Bibliotheken, edited by Helga Ludtke.
Berlin: Orlanda Frauenverlag, 1992.
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ARCHIVES AND LIBRARIES OF
WOMEN'S LITERATURE IN GERMANY: ASURVEY

by Dagmar Jank

S
ince the mid-70s there has been growing criticism of the
existing archives and libraries, especially of the structure
and classification of their collections. Points of criticism

have been: 1) the lack of books and archives by and about
women; 2) the inadequate library classification and subject cata
logs for monographs, and incomplete "Findbiicher" (finding aids)
for archives; and 3) the very inconvenient opening hours, espe
cially for women (FFBIZ 1989). That these institutions, which
normally don't rate particular publicity, should find themselves
in the crossfire of feminist criticism was the logical consequence
of general dissatisfaction with the official system of education,
which feminists saw as a "major tool for the maintenance and
continuation of patriarchal values and structures" (Latz 1989,
11). Therefore, the establishment of women's archives and
libraries was a logical element in a "comprehensive conceptual
ization of alternative education in feminist research projects"
(26-27). According to this view education by, with and for
women is only possible when material about women in the past
and present is collected and made available at various centers.
By the mid-80s a general and widespread dissatisfaction within
the women's movement about traditional archive and library
systems resulted in the establishment of many "autonomous"
women's archives and libraries all over the Federal Republic of
Germany.

In this development, the feminists were part of a historical con
tinuum. The "old" women's movement had also initiated the
founding of separate women's libraries. For example: the
Allbemeiner Deutscher Frauenverein (General German
Women's Association), the Verein Frauenwohl (Association for
Women's Prosperity), and the Kaufmannische Verband fiir weib
liche Angestellte (Commercial League of Women Employees) all
had their own libraries in Berlin (Runkel 1979; lank 1989, 1-6).
The Commercial League's library was established with the help
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of donations from several women prominent in the women's
movement at that time: Minna Cauer, Helene Lange and Marie
von Ebner-Eschenbach. At the time of its founding in 1892, the
library consisted of 440 books. By 1900 i~ had grown t~ 600~, a~d

by 1906 to approximately 7000. The first woman Iibrarian In
Germany, Bona Peiser, was in charge of that collectio~. In 1896
the library of the Verein Frauenwohl was opened in Berl~n, found
ed by Maria Lischnewska, a teacher from Spand~u (a city O? ~he

outskirts of Berlin). The previous year she had voiced the opinion
in the journal Die Frauenbewegung (The Women's Movement)
that publications of the women's movement, which were then
reaching ever larger numbers of readers in the general popula
tion, should be collected in a special women's library. Women
would be encouraged to become politically active by reading the
works in such collections which would also serve future genera
tions as research libraries. The original inventory of the Verein
Frauenwohl included 300 books; when the library was integrated
into the Berlin city library in 1909, it consisted of 4100 titles.

A motivating factor in the "old" women's movement's search for
new ways to properly document and propagate women's knowl
edge and history was their dissatisfaction with the traditional
male library system. The experimental "women's libraries" col
lapsed, however, usually after only a few decades because financ
ing could not be firmly established for continuing operation.

It should be noted that women's libraries are not a phenomenon
limited to Germany. The Lexikon der Frau (Encyclopedia of
Women) published in 1953 has seven entries under the heading
"feminist libraries" for facilities in Amsterdam, Brussels, London,
Paris and 3 cities in the U.S. which were founded between 1920
and 1950 (Bibliotheken 1953, 433-4). Suzanne Hildenbrand pub
lished a survey in 1986 under the title Women's Collections,
Libraries, Archives and Consciousness which described u.S.
women's archives and libraries (Hildenbrand 1986; Hildenbrand
1985, 70-80). In an appendix she also listed the most important
women's libraries of the world.

For the area of the Federal Republic of Germany there are two
relatively recent listings of women's archives and libraries. First a
survey by Karin Schatzberg published in a second edition in 1986
and second a loose-leaf service published cooperatively since 1989
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by the FFBIZ (Frauenforschungs-, Bil~ungs- und Inf?r
mationszentrum I Women's Research, Education and Information
Center in Berlin) and the Frauenanstiftung Hamburg e.V.
(Women's Foundation Hamburg) (Schatzberg 1986). Both refer
ence works are based on descriptions contributed by the women's
libraries and archives themselves. In 1989 Birgit Latz published a
research paper which attempts to analyze these institutions from
a feminist point of view (Latz 1989,2).

The Survey

On the basis of information contained in the three publications
mentioned above, I will examine six aspects of women's
archives and libraries: name, organization and financing, collec
tion and its structure, library access, use, public relations and
networking.

The traditionally defined difference between archive and library
has not been heeded by autonomous women's groups.
Schatzberg notes that "collections of feminist literature can be
found under a wide range of different names which do not nec
essarily allow any conclusions about the way they are orga
nized" (Schatzberg 1986, 19). They are most usually called
"archives", but almost all are libraries on the basis of their actual
collections.

The names are often long and sometimes complicated.
Abbreviations are widely used which, unfortunately, are often
not easily understood. Feminist imagination is evidenced in the
inventive names given to some libraries and archives and to
local and national feminist journals. Most important to the
founders of women's archives and libraries has been the selec
tion of names which indicate their integrated approach to
research, education and information. A few examples are: FFBIZ
(Frauenforschungs-, bildungs- und informationszentrum Berlin I
Women's Research, Education and Information Center Berlin);
IFF [Interdisziplinare Forschungsgruppe Frauenforschung:
Dokumentation-Information-Archiv Bielefeld I Interdisciplinary
Research Group: Women's Research-Documentation-Archive
Bielefeld); FlbiDoZ (Feministisches Informations-, Bildungs- und
Dokumentationszentrum Niirnberg I Feminist Information,
Education and Documentation Center Niiremberg). Some groups
have tried to indicate in their name the fact that they are
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autonomous groups: the Koblenz Autonomous Women's
Archive, and the Autonomous Women's Archive Wiesbaden
Research and Education Institute. Juxtaposed to these somewhat
ponderous names are others which show a combination of cre
ativity and objectivity: Spinnboden Lesbenarchiv Berlin
(Spinning-Room Lesbian Archive Berlin); Bremen Women's
Archive and Documentation Center "Belladona": and "Black
Widow"-the Autonomous Women's Research Office Munster.

The dissatisfaction with existing institutions that led to the cre
ation of women's archives and libraries naturally had conse
quences for the organizational structure of the new establish
ments. The women wanted to do things better. The founders of
the FFBIZ criticized among other things "the partially rigid sepa
ration of research, education and information in the existing
institutions, also the division between theory and practice, and,
finally, the hierarchy among the women involved" (FFBIZ). The
Munster group simply stated, "the Black Widow had come into
being because of dissatisfaction with traditional methods of
operation in the arts and sciences" (FFBIZ).

The women's archives and libraries that characterize themselves
as "autonomous" define that autonomy as "independence of
political and confessional ties, and of male interference, but also
the dismantling of hierarchical structures. That means indepen
dence in the sense of self-determination. However, autonomy is
also related to organizational structure." And, in differentiation
to the earlier women's movement, "While the first women's
movement was organized hierarchically [following the models of
women's] clubs and societies, the projects of the autonomous
women's movement have chosen the form of organization strict
ly for financial reasons" (Haiber 1983). In other words, the inde
pendence of the women's projects, and, therefore, also of their
archives and libraries, from any form of institutional control
allows for experimentation with new conceptual models for
doing research, learning and working. Some aspects of these
new models are: the ability to determine work content; greater
say in collection development; the removal of hierarchical struc
tures in the workplace; removal of the division of non-profes
sional tasks from professional responsibilities; avoidance of the
service/consumer element in relationships between the women
involved in the project and the libraries' users; and a different
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relationship to the materials collected, since it is women's "own"
material (Latz 1989, 33-34).

In order to achieve these goals money is needed - to rent office
space, to purchase books and archive material, to prepare mate
rials for use, to maintain hours of operation, to initiate research,
and to carry on public relations. Most of the women's archives
and libraries are registered associations, a status which allows
them to collect membership dues and to apply for public fund
ing. In order to grant tax deductions to contributors they must

. be officially recognized as non-profit organizations (37).

Money used to buy books and to pay other business expenses
comes from membership dues and donations. Labor is usually
contributed by volunteers, interns, and temporary employees
hired through the National Employment Agency. Sporadically,
full-time paid positions have been won after long and complicat
ed battles. The combination of paid and volunteer labor had led
to conflicts in many projects because of a tendency for hierarchy
and specialization to develop.

The fact that operating budgets come from public agencies does
not necessarily call into question their claims of autonomy. The
FFBIZ declares, "If the traditional, male-oriented research, edu
cation and information institutions so clearly ignore our needs,
then we want to put our tax money in projects which just as
clearly pursue our interests" (39).

In addition to the autonomous women's archives and libraries,
there are also those integrated into institutions like universities
(for example in Bielefeld and Dortmund). Such arrangements are
not trouble-free and support from feminist researchers is
absolutely necessary to maintain and secure their existence.
Often the university-based projects are underfunded and the
women working on them must spend much time and energy jus
tifying their existence to university administrators (42-47). The
situation of the Helene Lange Archive is an exception. Donated
in 1945 to the Berlin City Archive by the Berlin Women's
Organization, it is fully supported and supervised by an
archivist and a historian (Schuchard 1989, 81~84).

Women's archives and libraries collect books, pamphlets, peri
odicals, newspaper articles, research papers, flyers, autographs,
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photographs, and even objects. The size of the collections vary
widely. The largest are: the Archive of the German Women's
Movement in Kassel which has about 14,000 books, periodicals
and documents; the FFBIZ in Berlin with roughly 7,000 titles
and 350 domestic and foreign feminist periodicals; and
Denlqtlraume in Hamburg with about 5,000 titles. Exact counts
for the holdings of the collections are not usually available
because the normal criteria for compiling library statistics have
not always been followed by these groups. Some archives and
libraries have made a special effort to collect ephemera and
"gray" literature and have large collections of university term
papers on subjects of interest to women (for example, the
Women's Archive in Osnabruck.]

The main subjects of interest in the collections are similar in
almost all of the women's archives and libraries: women's work,
research by and about women, feminist theory, genetic and repro
duction technology, feminist linguistic theory, violence, sexism
and lesbianism. Some collections refuse to define specific areas of
collection development, like the women of the Black Widow who
say that collection development is "the direct result of the current
political situation and our own personal interests" (FFBIZ).

Often the groups try to tie into regional history. The unearthing
of long buried traces of women's history has been the main goal
of many women's archives and libraries in Aachen,
Aschaffenburg, Berlin, Bonn, Bremen, Dusseldorf, Koblenz,
Munchen, Tubingen and other places. A second common goal of
many groups is to actively influence the current women's move
ment, to collect information, and to document the results of
investigations for future generations. Still other women's
archives and libraries concentrate on specific subjects: the "old"
women's movement in Kassel; the role of women in Islam in
Munster; women and music in Kassel.

Cataloging and classification is not done according to universally
applied standards - which is true of traditional libraries in
Germany as well. In descriptions of women's archives and
libraries subject catalogs and alphabetical author catalogs are
mentioned as well as subject heading and key-word indexes. As
a general rule they usually have an alphabetical catalog of
authors and a subject catalog. Goals for bibliographic control are
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very high, though major difficulties do arise. The Feminist
Archive in Marburg remarked that,

It is obvious that we can't simply classify everything
under the heading 'women.' We attempt to assemble
the material in categories, which represent the point of
view of women, more precisely, the feminist analysis
of society which take into account the political inter
connections between separate phenomena. This goal is
unfortunately not so easy to achieve. ... We do not
want a continuation of patriarchal ideology in our
choice of subject headings. As a result, instead of using
the work "Arbeitslosigkeit" which means "being with
out work," we choose the word "Erwerbslosigkeit"
which means "unemployed." Instead of the heading
"partnership," we have used "ideology of partnership,"
and instead of "mothers," we have established "women
with children" (FFBIZ).

Content cataloging has been extended often far beyond that usu
ally done in libraries. For example, the Feminist Archive and
Documentation Center in Cologne catalogs periodical articles
(FFBIZ). In Bonn the project women are endevouring to create a
new library order:

Fiction and non-fiction concerning central women's
subjects stand side-by-side in order to join reading
pleasure with theory building, and, hopefully, among
other things to lower the threshold for women not usu
ally accustomed to reading scholarly literature
(FFBIZ).

The women's archive in Aschaffenburg offers an additional ser
vice.~d condu~ts indep~nde~t investigations into the holdings of
traditional archives and Iibraries of the area in order to be able to
inform their users of further information sources (FFBIZ).

Women's archives and libraries are usually open only to women.
Usually they are not lending libraries and there is normally a
charge for use. The charges vary: FFBIZ, for example, charges 5
DM [$3.00] for one visit and 60 DM for a yearly permit; in the
Denkltlraume in Hamburg the library permit can be purchased
for 40-60 DM. In some places inquiries cost 40 DM per hour of

Progressive Librarian 27



search time, plus the cost of photocopies and postage, but there
are also institutions which are free of charge (FFBIZ).

Operating hours VaI)T, but in general they are shorter than in the estab
lished public and academic libraries. This is not surprising considering
the difficult financial situation ofwomen's archivesand libraries.

Public relations activities are extremely varied. They include
exhibitions, publications about regional women's history and
general feminist topics, oral history projects with older women,
conferences, lecture series and film showings.

In 1983 women involved in autonomous projects gathered for the
first time to exchange ideas and experiences. At the conclusion of
the second meeting in September 1984 (at the Free University's
Women's Studies Center) the women joined together in a work
ing committee on archives and libraries. Since then there have
been meetings twice a year in different cities, in which the
approximately 35 women's archives and libraries participate
(FFBIZ). Representatives from women's archives and libraries
from Switzerland and Austria also take part in these meetings.

In March 1989 the BAFF (Bundesarbeitsgemeinschaft Autonomer
Frauenforschungseinrichtungen I National Committee of
Autonomous Women's Research Centers) was founded in
Frankfurt. It is an association of feminist scholars and research
institutions. This organization is nationally and regionally politi
cally active "to increase the resources available for women's
research and to ensure continuity in the institutions concerned
with women's interests" (Zentraleinrichtung 1989, 48).

Conclusion

I would like to add a few personal notes to the general subject at
hand and to suggest some possible cooperative efforts between
"established" librarians in public and special libraries and the
autonomous women's projects. To begin with, I consider the
existence of both library forms - established and autonomous
- to be indispensable. Women from the autonomous groups
have discussed such cooperation at least once. When they met
in Berlin in 1984 a goal for the future was formulated: "An
attempt should be made to introduce into library science insti
tutes and training schools theoretical approaches and practical
efforts which lead to improved collecting, cataloging, classifica-

28 Articles

tion and distribution of women's literature" (Schatzberg 1984,
91-92). As far as I know, however, no action has been taken on
this recommendation which could be a potential starting point
for cooperative efforts. Before cooperative projects can begin,
however, misconceptions held by both the established and
autonomous libraries must be overcome.

The critiques of publicly-supported libraries by the autonomous
women are not always justified. For example, Birgit Latz writes,

From experience I know that I won't find much in a
college library. In the keyword catalog under the head
ing "women" few works can be found which contain
the word "women" in the title and they are scattered
around the entire library. If I know the name of the
author, then I am sometimes (surprisingly) able to find
a book I am looking for in the alphabetical author-cata
log. However, what about all of the books by women I
don't know (yet) and which I can't even find by
chance, because they are not available in the library?
... Bibliographies [on women] are rare (Latz 1989, 2).

I don't know which college library Birgit Latz used and I don't
consider the keyword-catalog the best key to the library, but cer
tainly the placement of books on different shelves around the
library is not an evil patriarchal invention, and the fact that Ms.
Latz expresses surprise at finding a specific author's name in the
alphabetical catalog seems to be merely a rhetorical means of
encouraging her readers to look elsewhere for material on
women's topics - ie. in women's archives and libraries, which
are not always better than university libraries (28).

Both sides must learn to be more open-minded with one another
in order to share expertise and to supplement each other's
efforts. So far this happens much to seldom. For example, a
women's archive proudly announced its acquisition of the vol
umes for 1928-1945 of the journal Die Frau (which, by the way,
ceased publication in 1943-44) and claimed to be the sole owner
of the journal in the Federal Republic of Germany. This
announcement only reveals the group's ignorance of such basic
reference tools as the Periodical Data Bank for Germany. A
glance at the microfiche catalog would have disclosed that the
women's archive doesn't own a complete set of the periodical
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and, furthermore, that the title is held by several university and
other libraries (FFBIZ).

An important contribution of women's archives and
libraries is that they root out and collect historically
important material, a task not easy for large publicly-sup
ported libraries to assume and often not even something
that the state-supported institutions want to concern
themselves with. For example, only with the help of a
women's project was I able to track down part of a librari
an's bequest which might otherwise have been lost forev
er. Everyone will have to develop their own opinion about
the worth of the autonomous organizations and each opin
ion will undoubtedly be influenced by the degree of per
sonal involvement in the women's movement. Some will
perhaps welcome the opportunity to write women's histo
ry in an atmosphere free of male influence, others might
value the different ways in which work is organized, and
others will appreciate the language used in the formal cat
aloging and classification of materials having to do with
women's topics.

Finally, it occurs to me that this last point might be the
basis for a limited project in which to attempt cooperation
between the autonomous and the established libraries. It is
well known (and a nightmare to some) that many Germany
libraries have created their own guidelines for subject clas
sification and only now has an attempt been made, with
the "authorized rules for subject headings," to create a
nationally uniform code of classification. Unfortunately,
however, these "rules" do not always meet feminist
requirements for non-sexist classification. For example, the
new "rules" recognize the female variation of the various
occupational groups. If there is a book about a
'*Journalistin" (woman journalist), then, of course, that sub-
ject heading is used. But, if a book covers journalists both
male (Journalist) and female [journalistln]. then only the
male form (Journalist) appears as a heading. We should
protest such cataloging practices and the terminology of
the Standard List of Subject Headings should be scruti
nized from a feminist point of view. Such cooperation
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could be of great service to both the established and the
autonomous archives and libraries.

Translation by Grace Quitzow

This article is a slightly shortened version of "Frauenarchive und
Frauenbibliothehen in Deutschland" which appeared in 81. Deutscher
Bibliothekartag in Kassel 1991: Wissenschaftliche Bibliotheken im vere
inten Deutschland, edited by Engelbert Plassmann, Hildegard Muller and
Werner Tussing; Frankfurt am Main: Klostermann-Verlag, 1992: 199-210.
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WORK CIRCLE OF CRITICAL LIBRARY WORKERS
(ARBEITSKREIS KRITISCHE BIBLIOTHEKARINNEN)
WHO WE ARE • WHAT WE WANT

Library service is not exactly an issue which is likely to
appear in the headline news, and yet is has caught the pub
lic's attention recently. Before unification there was discus

sion of how budget plans that allowed for the extensive installa
tion of electronic data processing would result in library staff
reduction, cuts in the acquisition of new books and possible
increases in the occurances of censorship. Since the unification,
libraries in the former East Germany have come under the new
regime and the extent of the potential damage is difficult to see
as yet and has been little discussed.

These developments clearly show that:

• Unified German library service is to be subjugated to the
practical needs and interests of the economy and state
(libraries in the service of research & development).

• Libraries, as part of the State apparatus, will be subjected to
serious intervention, threatening the substance of library
service (budget cuts, layoffs)

• In a situation in which the social commitment of librarian
ship is increasingly a sham, active cultural work will only
be realized against the bureaucratic obstacles of official
librarianship.

We fear that in the new federal states of the former East
Germany, a carbon copy of libraries in the "Westzonen" will be
created without any attempt to preserve and build on the work
performed there in the past.

That will also mean that the unfortunate division between schol
arly and public library service will be reestablished, the hierar
chical Civil Service structure of the West will be imposed, gigan
tic networks will obscure and efface local needs and the impor
tance of every kind of volunteer work will be diminished.
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Shortened operating hours, library fees, as well as opaque proce
dures and user-unfriendly organization will make access for the
users more difficult and increase patron anxiety. Moreover all
this weakens an inadequately developed public awareness of the
meaning and importance of IIfree, accessible, public libraries. "

The public's image of the librarian is surely anachronistic,
though it is becoming differentiated in various directions. The
latest manifestation being the librarian as appendage of a tech
nological book processing machine.

Beneath that image, the inner structure of librarianship is rigid
and is characterized by a strict hierarchical organization and
concealed discrimination against women. However, in Konstanz
and Oldenburg efforts toward cooperative decision-making in
the area of wages and compensation are beginning, though it
remains to be seen whether or not moves in this direction will
have any effect on hierarchical structures such as the BAT sys-
tem of job classification for civil servants. .

Worse, behind the negative public image is the well-known "yea
saying" mentality of public service, its submissivness and oppor
tunism, hiding in bureaucratic anonymity (compounded by the
feeling of no longer having job security as in the past), fear, but
also complacency.

Unfortunately, the commitment to serve the state is much fur
ther developed than any critical sense of one's own role as part
of a democratic society to which one feels a primary obligation.

In this context, the library is less and less the library of the user.
Not only does it feel dependent on the state, it feels it belongs to
the state.

Well-meaning librarians are thwarted in their obligation to con
centrate on the users' interests, that is making the users' inter
ests the center of their profession and facilitating the users'
cooperation in library work.

Unification has created a new situation: in the East, under the
pressure of impending dismissals and during a time of on-going
inquisitions into possible collaboration by all-and-sundry with
the former East German States Security Service, a climate of
denunciation and cowardice is being created that impedes the
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formation of democratic structures in all spheres of activity,
including librarianship.

Similarly in the West the relationship of librarians to outside inter
vention in library affairs is exceedingly ambivalent, as evidenced
by a submissive obedience to the authorities and the renunciation
of procuring "problematic books" (e.g. the writings of Salman
Rushdie, Red Army Faction documentation, allegedly pornograph
ic literature, etc.) in order to avoid anticipated intervention.

A generational change within the library may have substituted
the "good old boss" with the determined "Big Shot", equipped
with modern management and technical know how. But, never
theless, this has not broken the continuity of conformist conduct
as concerns the political aspects of library management.

Clear examples of this are the cooperation of influential librari
ans in burying the "Library Plans '73" (at the library congress in
Hannover 1983), and the recommendation of the scholarly coun
cil on periodical requirements of scientific libraries (1986) as
well as the express abandonment of the state library in Nord
Rhein Westphalen (1991).

Corresponding behavior is manifested in the so-called
"Ostlandritt" in which elite "entrepreneurs" from the West
takeover upper management positions in the East, by the impo
sition of Western content and organizational structures, and the
wholesale and uncritical replacement of established norms with
Western cultural values and standards.

The profession is failing to meet today's challenges. It sees the
problem too narrowly, not in its total social context.
Significantly, it has not understood the necessity of the creation
of potentially effective alliances and coalitions with other groups
in the cultural industry.

The OTV [Offentlich Dienst Transport und Verkehr, a large pub
lic service trade union in former West Germany representing
librarians] is no exception. They see librarians merely as dues
payers, as well as foot soldiers for their campaigns and profile
pieces.

While the pundits are amused by the apparent inability of
librarians to effectively represent their interests through an asso-
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ciation of their own, it appears extremely doubtful that the pre
sent structure of the existing corporate organization, which is
stamped by self-conceit, will continue to dominate the practice
of librarianship.

Accordingly, the Work Circle of Critical Library Workers do not
see themselves as another institution to secure the established
arrangement, but wants to be a forum for discussion and mutual
exploration of new forms and possibilities for library work.

We intend to advance the awareness that work in the library
must be understood as an act of citizenship, an act that is only
possible by resisting bureaucratic domination. In this sense we
wish to recover the democratic traditions of library services.

The fundamental basis of our action has to be a redefinition of
the role of library services in society. On what should we take a
stand? What is the proper perspective for the librarian today?

To establish this the following themes ought to be discussed:

• Libraries as social institutions, their role in the preservation
of tradition; libraries as supporters and mediators of social
development; libraries and the mastering of the past in East
and West.

• Libraries as cultural institutions, in which the entire spec
trum of society is reflected.

• Libraries as service institutions: Are the libraries today open
to everyone? Must they be subjugated to scientific trends?
Must libraries be slaves of technological developments?

Contact address of the Work Circle:
Maria Kuhn-Ludewig
Tewaagstr. 6
4600 Dortmund 1
Germany.

Translation by Ron Sexton, Petra Frese and Mark Rosenzweig
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ADDED ENTWES

SURREALISM - CHICAGO STYLE

This section is dedicated to American surrealism, in particular
to the work of the Surrealist Group in Chicago.

What it is not about is some mummified "modern art move
ment" you've been told is surrealism, a comfortably past chapter
in the dog-eared "history of Western Art," a supplier of images
for bookcovers and advertisements. Rather, and very much to
the contrary, the continuing, hydra-headed activity of the
Chicago Surrealists, of surrealist groups throughout the world
(and of the free imagination everywhere) is testimony to the fact
- however indigestible to academic taxidermists. - that the
authentic revolutionary surrealist project of "transforming...all
the conditions of thought, art, poetry and life itself" is still on
the agenda of humankind's urgent and practical tasks. It is this
surrealism which poses again and again the pressing necessity of
liberating the repressed and mutilated - although undefeatable
- subjectivity of humanity struggling under and against condi
tions of domination. Surrealism is not, and never has been,
about creating "art" works to be imprisoned in museums or "lit
erature" as fodder for professional critics. So, if we present you
with the following authoritative bibliography of the work of the
Chicago Surrealists (prepared by group member Paul Garon), it
is not merely as a collector's checklist but as a map of the ter
rain of the subversive imagination, an inventory of acts of
implacable revolt, a star-chart of constellations of irreducibly
subversive ideas, a register of illuminated moments of a perma
nent revolution.

In the early 1960s, those who would form the Surrealist Group
in Chicago were called "the Left Wing of the Beat Generation."
They were active in civil rights and antiwar struggles as well as
the Industrial Workers of the World. In 1965 two of them,
Franklin and Penelope Rosemont, were welcomed into the
Surrealist Movement by Andre Breton in Paris, and took part in
the Paris group's activities for several months. When they

36 Added Entries

returned to Chicago in the summer of 1966, they organized the
first indigenous Surrealist Group in the United States.

In the worldwide surrealist resurgence of the later Sixties and
Seventies, the Chicago group became a real force. Its first group
show in 1968 at the Gallery Bugs Bunny featured six artists.
Eight years later, in 1976, they organized a World Surrealist
Exhibition with more than 600 works by nearly 150 artists from
thirty-one countries. J. Karl Bogartte's photomorphs, Robert
Green's sculptures and Penelope Rosemont's alchemograms,
landscapades and prehensilhouettes are among the most innova
tive contributions of the U.S. surrealists to the plastic arts.

Many isolated surrealists in the U.S. - including Leonora
Carrington, E. F. Granell, Gerome Kamrowski, Philip Lamantia,
Clarence John Laughlin and Mary Low, whose activity in the
movement began in the 1930s or '40s - rallied to the support of
their young Chicago comrades. The group's periodical antholo
gy, ARSENAL/SURREALIST SUBVERSION, has included contri
butions by all of these as well as by most of the important new
comers to the movement, with particular attention to surrealists
in the Third World.

U.S. surrealists have been vigilant in matters of theory and
polemic no less than in "the practice of poetry." Paul Garon's
fundamental reinterpretations of Blues; Joseph Jablonski's explo
rations of millennial and utopian currents; Philip Lamantia's
thoroughgoing critique of the so-called "New American Poetics";
Nancy Joyce Peters' discussions of "Women and Surrealism";
Franklin Rosemont's studies of comics, jazz and U.S. radical his
tory; and the group's manifesto on the social and ecological
implications of the 1992 Los Angeles Rebellion are among their
most original theoretical elaborations of surrealism's revolution
ary project.

Chicago surrealism has also had a notable activist dimension. In
1977 the group tossed a pie at Robert Bly ("a typical representa
tive of all that is detestable in American poetry today"). Their
disruption of the unveiling of Claes Oldenburg's "Batcolumn"
monument (resulting in three arrests) was featured on nation
wide TV, in People magazine and The New Yorker. They have
contributed significantly to Earth Firstl, strike-support, anti-Nazi
agitation and radical causes galore.
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To illustrate something of the character of recent surrealist con
cerns, following the bibliography we present a document a pro
pos the case of Tyree Guyton, exemplifying the surrealist move
ment's defense of unfettered expression in the face of every
thing that conspires to crush human creativity and spontaneity.
We also include "As long as tourists replace seers" a surrealist
tract on the occasion of the Columbus Quincentennial.

Progressive librarians should find many affinities with living
surrealism, with its attention to all that is exceptional, all that
goes against the grain, all that provokes the censor, as well as
with its excavations and reclamations of hidden heritages of
resistance. We urge you to get hold of the materials in the bibli
ography. Beyond that - be surrealist: make sure your libraries
are well-stocked arsenals of the imagination.

It should be noted that this bibliography focuses on the publications of a
group, and includes publications by individuals only insofar as they
appeared under the group's auspices. Thus it does not include the many
books by individual surrealists issued by other publishers; or translations of
books by individuals; or even reprints of collective texts in anthologies origi
nating outside the surrealist movement.

Mark Rosenzweig

For further information on surrealism in the U.S., and particu
larly on the Chicago group, see:

Becker, Heribert, with Edouard ]aguer and Petr Kral, eds. Das surre
alistische Gedichte. Zweitausendeins, Museum Bochum, Germany.
1985. 1,475 pages. The best anthology of surrealist poetry in any
language.

Biro Adam with Rene Passeron, eds. Dictionnaire general du
SJrrealis";e et de ses environs. Paris: Presses universitaires de
France 1982. 464 pages. A basic reference that includes ].H.
Matthe~s' "Etats-Unis," and many entries on U.S. individuals as
well as reproductions.

Ducornet, Guy. "Le Surrealisme actuel aux U.S.A.," in Phases,
Nouvelle Serie, No.5, October 1975.

Ducornet, Guy. Le Punching-Ball et la Vache alait: La critique univer
sitaire nord-americaine face au Surrealisme. Paris: Deleatur, 1992.

]aguer, Edouard. Permanence.d,!. regard surrealiste. Lyon: ELAC,
1981. Catalog of a major exhibition.
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Kurz, J. "K situaci surrealismu v USA," in Analogon. Prague, 1969.

Matthews, J .H. The Imagery of Surrealism. Syracuse: Syracuse
University Press, 1977. Many reproductions.

Roediger, David, "Surrealism," in Mari Jo Buhle et a1. Encyclopedia
of the Amerzcan Left. New York: Garland, 1991. Paper edition
1992 by University of Illinois Press.

Rosemont, Franklin. "Revolution in the Service of the Marvelous:
Notes on Surrealism in the U.S., 1966-1991," in Artpaper.
Minneapolis, 1991.

Rosemont, Franklin, ed. What Is Surrealism? Selected Writings of
Andre Breton. New York: Monad Press, 1978.

Helpful bibliographies include Georges Sebbag's definitive study of
Les Editions Surrealistes (Paris: I'Institut memoires de I'edition
contemporaine, 1993), and Ralph T. Cook's City Lights Books: A
Descriptive Bibliography (Metuchen: Scarecrow Press, 1992), the
index of which lists dozens of participants in the Surrealist
Movement in the U.S.

Daniel del ValleHemMdez: PIenta nupcla' (1990)
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THE CHICAGO SURREALIST GROUP
AND BLACK SWAN PRESS

by Paul Garon

NOTE TO THE READER: All measurements are approximate;
all are width by height, in inches. Many leaflets and posters
were produced on various colored stocks and not all colors (or
incidences of use of colors) are noted. Many leaflets and posters
were produced on stocks of various weights as well, and not all
of the variations are noted. All publications are Black Swan
Press unless otherwise noted. The location of all publications is
Chicago, unless otherwise noted. All pagination for special sec
tions of magazines is for the special section only. Pagination does
not include front and back cover unless "self-wraps" is the bind
ing designation. Numbers are for print runs, prices are of the
originals.

BOOKS AND PAMPHLETS

1. SURREALISM & REVOLUTION. Ztangi / Solidarity Bookshop, 1966.
White wraps printed in black. 36pp. 8 1/2 x 11, $0.35. c. 1200 copies.
English translations of classic surrealist texts-Artaud, Breton, Calas,
Crevel, Ernst, Mabille, Peret, et. al., and the Trotsky/Breton "Manifesto:
For A Revolutionary Art" - with a Preface by Franklin Rosemont. Issued
as Rebel Worker Pamphlet 4. A few weeks after printing, an extra leaf
headed "A Pound of Prevention" and with ZTANGI at the foot, was bound
into all copies subsequently bound. The earliest copies are without this
leaf.

2. Smith, Walker C. SABOTAGE. ITS HISTORY, PHILOSOPHY AND
FUNCTION. Black Swan Press, 1967. Yellow wraps printed in black,
staple-bound. 32pp. 4 1/2 x 6 1/2, $0.50. 1000 copies. Originally pub
lished in 1913 by the IWW, in the Industrial Worker and as a pam
phlet. The first pu blication listed under the Black Swan Press
imprint.

3. SURREALIST EXHIBITION. Gallery Bugs Bunny, 1968. Gray card
printed in black, thrice folded to make 8 pages. 8pp. 6 1/2 x 8 3/4, $0.25.
Catalog for the first U.S. Surrealist Group exhibition at the Gallery Bugs
Bunny from October 27 through December 8, featuring works by Lester
Dor e , Schlechter Duvall, Robert Green, Eric Matheson, Franklin
Rosemont and Penelope Rosemont. The Gallery Bugs Bunny was located
at 524 Eugenie, Chicago.
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4. Rosemont, Franklin. THE MORNING OF A MACHINE GUN. Surrealist
Editions, 1968. Glossy white wraps printed in black, perfect bound. 64pp.
5 1/2 x 8 1/2, $1.75. 3000 copies. Cover by Eric Matheson. Twenty poems
and documents, illustrated by the author. The first book issued under the
Surrealist Editions imprint.

5. Breton, Andre. FATA MORGANA. Black Swan' Press, 1969. Tan wraps
printed in black and red, staple-bound. 32pp. 4 3/4 x 8, $0.85. Illustrated
by Wifredo Lam, translated by Clark Mills.

6. Tzara, Tristan. 13 POEMS. Black Swan Press, 1969. Wraps in various
colors, printed in black, staple-bound. 16pp. 5 1/2 x 8 1/4, $0.75. 500
copies. With a portrait of the author by Francis Picabia and an
Introduction by Franklin Rosemont.

7. Ferenczi, Sandor. THE ONTOGENESIS OF THE INTEREST IN
MONEY. Beasley Books, in association with Black Swan Press, 1970.
White wraps printed in black. 12pp. 5 x 8, $1.00. 500 copies. "A
Psychoanalytic Investigation of the Origins of Capitalism." Reprinted in
Sweden (in English), in yellow wraps, in 1988.

8. Marcuse, Herbert. THE OBSOLESCENCE OF PSYCHOANALYSIS.
Black Swan Press/Radical America, 1970. Cream wraps printed in
black. 16pp. 5 1/2 x 8 1/2, $0.40. Text of a previously unpublished
address prepared in 1963, + an interview with Marcuse published
in the Paris surrealist journal L'Archibras in 1967.

9. Rosemont, Penelope. ATHANOR. Surrealist Editions / Black Swan
Press, 1970. Brown wraps printed in black and red, staple-bound. 16pp. 5
1/2 x 8 1/2, $0.50. Poems illustrated with alchemical engravings. Reprinted
in green wraps printed in black and red in December, 1971, and in green
wraps printed in black in June, 1978. There were approximately 500
copies done of each printing.

10. SURREALISM 1971. n.p., 1971. Tan wraps printed in black, side-sta
pled. 64pp. 8 1/2 x 11, c. 100 copies. An internal document, printing 21
responses to Inquiry: Surrealism 1971, addressed to 27 persons in January,
1971.

11. SURREALIST INTERVENTION. The Surrealist Group, 1971. Tan
wraps printed in black, side-stapled. 24pp. 8 1/2 x 11, Slightly over 300
copies. Contains a prefatory group statement, as well as papers by
Franklin Rosemont, John Simmons, and David Schanoes, and the leaflet,
Toward the Second Chicago Fire: Surrealism and the Housing Question.
"Papers presented by the Surrealist Group at the Second International
Telos Conference, Buffalo, NY, November 1971."

12. Rosemont, Franklin. THE APPLE OF THE AUTOMATIC ZEBRA'S
EYE. Cambridge: Radical America under the direction of the Surrealist
Group, 1971. Red wraps printed in black, staple-bound. 28pp. 6 x 8 1/2,
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$0.75. Number One in the Surrealist Research and Development
Monograph Series. Poems, illustrated with drawings by Schlechter Duvall.
Reprinted by Black Swan Press, 5 1/2 x 8 1/2, in 1978.

13. NOTES FOR AN INTRODUCTION TO THE FIRST PRINCIPLES OF
SURREALISM. n.p., 1971. White leaves printed on rectos only, stapled in
upper left corner. 8pp. 8 1/2 x 11. Prepared by the Chicago Surrealist
Group for the colloquium on surrealism sponsored by the International
Socialists, Chicago, August 26, 1971. In the first printing, the title appears
in Roman type. In a later reprinting, the title was reset in display type.

14. IN MEMORY OF GEORG LUKACS. Surrealist Editions / Black Swan
Press, 1971. Light green wraps printed in black, staple-bound. 20pp. 51/2
x 8 1/2, $0.50. Contains "Contribution to the Critique of an Insipid
Legend," by Franklin Rosemont, "Georg Lukacs and the Pseudo-Marxist
Goulash," by David Schanoes, "Anti-Realism: St. Georg's Revelation in
Aesthetics and the Outcome of Classical Bougeois Realism," by Peter
Manti, and "Letter to the Editors of Telos," signed by 8 members of the
Surrealist Group in Chicago. Reprinted in January, 1973.

15. SURREALISM AND MADNESS. The Surrealist Group, 1972. Blue or
yellow wraps printed in black, side-stapled. 9pp. 8 1/2 x 11. Printed on
rectos only. Contains a preface by Franklin Rosemont, "Fate of the
Obsessive Image," by Paul Garon, as well as texts by "Conroy Maddox,
Andre Breton, Louis Aragon, Antonin Artaud, Jean Frois-Wittman and
Petrus Borel, + a bibliography. Compiled by the Surrealist Group for the
Conference on Madness, Toronto, February 1972.

16. Schwartz, Stephen. HIDDEN LOCKS. Cambridge: Radical America
under the direction of the Surrealist Group, 1972. Light blue wraps print
ed in black, staple-bound. 12pp. 5 1/2 x 8 1/2 , $0.50. 500 copies. Number
Two in the Surrealist Research and Development Monograph Series. Short
stories.

17. Blood, Benjamin Paul. THE POETICAL ALPHABET. Cambridge:
Radical America under the direction of the Surrealist Group, 1972. Yellow
wraps printed in black, staple-bound. 24pp. 5 1/2 x 8 1/2, $0.75. Number
Three in the Surrealist Research and Development Monograph Series,
with an Introduction by Stephen Schwartz. Reprinted by Black Swan Press
in 1978, with a new Introduction by Franklin Rosemont, 600 copies. An
inquiry into language, reprinted from Pluriverse (1920).

18. Garon, Paul. RANA MOZELLE. Cambridge: Radical America under
the direction of the Surrealist Group, 1972. Green wraps printed in black,
staple bound. 16pp. 5 1/2 x 8 1/4, $0.50. 500 copies. Number Four in the
Surrealist Research and Development Monograph Series. Reprinted by
Black Swan Press in 1978, 500 copies. Surrealist texts, illustrated with
engravings of frogs.
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19. Carrington, Leonora. DOWN BELOW. Cambridge: Radical America
under the direction of the Surrealist Group, 1972. Cream wraps printed in
black, staple-bound. 48pp. 5 x 8 1/4, $1.00. Number Five in the Surrealist
Research and Development Monograph Series. With map. See below for
new edition. This text originally appeared in VVV N No.4, 1944.

20. Nouge, Paul. MUSIC IS DANGEROUS. Cambridge: Radical America
under the direction of the Surrealist Group, 1972. Red wraps printed in
black, staple-bound. 32pp. 5 1/2 x 8 1/4, SO.75. Number Six in the
Surrealist Research and Development Monograph Series. A lecture deliv
ered in Charleroi, Belgium, in 1929 at a Rene Magritte exhibition. The
English translation originally appeared in two issues of View, December
1946 and Spring 1947.

21. Manti, Peter. FAIR GAME. Black Swan Press, 1974. Cream wraps
printed in black, staple-bound. 20pp. 5 1/2 x 8 1/2, SO.50. 500 copies.
Number Seven in the Surrealist Research and Development Monograph
Series. Poems, with drawings by the author.

22. Toyen. SPECTERS OF THE DESERT. Black Swan Press, 1974. Beige
wraps printed in black, staple-bound. "16pp. 5 1/4 x 8 1/2, $0.75. Number
Eight in the Surrealist Research and Development Monograph Series. A
cycle of twelve drawings by Toyen, with a poem by Jindrich Heisler.
Originally appeared in Czechoslovakia in 1939, and in France in 1953.

23. Jablonski, Joseph. IN A MOTH'S WING. Black Swan Press, 1974. Blue
wraps printed in black, staple-bound. 28pp. 5 1/4 x 8 1/2, $0.75. 500
copies. Number Nine in the Surrealist Research and Development
Monograph Series. Poems, with drawings by Franklin Rosemont.

24. Koslofsky, jocelyn, THE EVIL CUCKOO'S ENCHANTED CARRIAGE.
Black Swan Press, 1974. Yellow wraps printed in black. 20pp. 5 1/2 x 8
1/2, c. 300 copies. Poems, with drawings by Jean-Jacques Jack Dauben.
Second printing. The first printing was published in Columbus, Ohio,
under the imprint of "A Surrealist Publication." The reprint by Black Swan
Press bears a notice on the rear wrap directing correspondence to Chicago.

25. MARVELOUS FREEDOM/VIGILANCE OF DESIRE. Gallery Black
Swan, 1976. Linen-finished white wraps printed in green, staple-bound.
58pp. 9 3/4 x 12 3/4, $5.00. Pagination includes a blueprint tipped-in at the
rear. 2000 copies printed in May. Cover by E. F. Grannell. Lavishly illus
trated exhibition catalog with a preface by Franklin Rosemont and many
other original texts and translations. The catalog of the World Surrealist
Exhibition at the Gallery Black Swan, Chicago, 1976.

26. Farley, Alice [about]. SURREALIST DANCE. Gallery Black Swan,
1976. White wraps printed in black, staple-bound. 4pp. 5 1/2x 8 1/2.
Program for Farley's performance at the World Surrealist Exhibition at the
Gallery Black Swan in Chicago. Contains photos, drawings, a text by
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Farley and eight appreciations by Paul Garon, Joseph Jablonski, Philip
Lamantia and others.

27. Kamrowski, Gerome [about]. GEROME KAMROWSKI, THEN AND
NOW. Gallery 2269, 1976. Gray wraps printed in black. 8pp. 5 1/4 x 8 1/2.
Catalog for an exhibition of the works of the pioneer American surrealist
painter, with a preface by Franklin Rosemont, plus appreciations by
Andre Breton, Philip Lamantia and others from the 1940s, 1950s, 1960s
and 1970s.

28. Rosemont, Franklin. MANIFESTO ON THE POSITION & DIRECTION
OF THE SURREALIST MOVEMENT IN THE UNITED STATES. n.p.,
1977. 6 leaves printed in black on both sides and stapled in corner. 12pp.
8 xlI, $0.25. Offprinted from Arsenal: Surrealist Subversion 1.

29. Farley, Alice [about]. THE LATIN SCHOOL PRESENTS ALICE FAR
LEY. The Latin School, 1977. Stiff blue card folded to make a 4-page
brochure printed in black. 4pp. 4 1/4 x 5 1/2. The program for a Farley
performance at the Wrigley Auditorium of The Latin School in Chicago,
on May 17, 1977.

30. Farley, Alice [about]. SURREALIST DANCE I ALICE FARLEY. Norris
Center Programing Council, Northwestern University, 1977. Cream self
wraps printed in black. 8pp. 4 1/4 x 11. Program to accompany a dance
performance by Alice Farley, April 22, 1977, at Northwestern University's
McCormick Auditorium (Evanston), April 22. Texts by Farley and Franklin
Rosemont. Photographs by Alexas Urba.

31. Farley, Alice [about]. IN (VISIBLE WOMAN). Theater for the New City
(New York), 1977. White self-wraps printed in black. 6pp. 4 1/4 x 11.
Program for a surrealist dance performance by Farley at the Theater for
the .New City i~ New York, with a text by, and photos of, Farley. Lenin,
Weisberg, Carrington, Rosemont, Breton, Lamantia and Buster Keaton are
quoted.

32. Peters, Nancy Joyce. IT'S IN THE WIND. Black Swan Press, 1977.
Blue wraps printed in black. 16pp. 5 1/2 x 8 1/4, $1.00. Number Ten in the
Surrealist Research and Development Monograph Series. Poems, with
papercuts by Mado. The last title published in this series. Reprinted in
1983, 500 copies.

33. SURREALISM IN 1978. 100TH ANNIVERSARY OF HYSTERIA.
Ozaukee Art Center (Cedarburg), 1978. Glossy white self-wraps printed in
black, staple-bound. 24pp. 11 x 8 1/2, $2.50. 1000 copies. Catalog for an
exhibition organized by the International Surrealist Movement with the
participation of the Phases Movement, Ozaukee Art Center, Cedarburg,
Wisconsin.

34. Jablonski, Joseph. THE DUST ON MY EYES IS THE BLOOD OF
YOUR HAIR. Surrealist Editions I Black Swan Press, 1980. White wraps
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printed in black and red. 24pp. 5 1/2 x 8 1/2, $3.00. Poems, with collages
by J. Karl Bogartte

35. Rammel, Hal. AERO INTO THE AETHER. Black Swan Press, 1980.
Black wraps pri~ted in .white, staple-bound. 28pp. 7 x 10, $1.25. Drawings
by the author, Including some for texts by Philip Lamantia, Franklin
Rosemont and Clark Ashton Smith.

36. Green, Robert. SEDITIOUS MANDIBLES. Surrealist Editions I Black
Swan Press, 1981. White wraps printed in black, staple-bound. 24pp. 7 x 8
1/2, $3.00. Poems, texts and drawings by the author.

37. Carrington, Leonora. DOWN BELOW. Black Swan Press I Surrealist
Editions, 1983. Glossy white wraps printed in blue and black, perfect
bound. 56pp. 5 x 8 1/4, $4.95. New Edition, with collages by Debra Taub.

38. DEBRA TAUB. SURREALISM NOW AND FOREVERI Platypus
G~lery JEvanston), 1983. Stiff blue card folded to make a 4-page brochure
printed In black. 4pp. 7 1/4 x 5 1/4. Catalog for the exhibition, with a pref
ace by Franklin Rosemont and biographical information. The exhibition
ran from April 1 through April 30.

39. ROBERT GREEN. SURREALISM NOW AND FOREVER! Platypus
G~l1ery JEvanston), 1983. Stiff tan card folded to make a 4-page brochure
printed In brown. 4pp. 6 x 8 1/2. Catalog for the exhibition, with a preface
by Edouard Jaguer and biographical information. The exhibition ran from
May 13 through June 10.

40. PENELOPE ROSEMONT. SURREALISM NOW AND FOREVERI
Platypus Gal~ery (~vanston), 1983. Stiff tan card folded to make a 4-page
br.ochure, printed In blue. 4pp. 5 1/2 x 8 1/2. Catalog for the exhibition,
WIth a preface by Edouard Jaguer and biographical information. The exhi-
bition ran from June 15 through July 22. .

41. HAL RAMMEL. SURREALISM NOW AND FOREVERI Platypus
Gallery (Ev~nsto~), 1983. Stiff white card folded to make a 4-page
br.ochure, printed In black. 4pp. 5 1/2 x 8 1/2. Program for the exhibition,
WIth a preface by Franklin Rosemont and biographical information. The
exhibition ran from July 22 through August 18.

42: R~mmel, Hal, et. a1. SONG OF AN AEROPTERYX. trans museq
(BIrmingham) and Black Swan Press, 1983. White wraps printed in black.
4pp. 8 x 8 1/2, $4.95 Comic strip. Laid into a pocket on the inside rear
wrap is a 7" phonograph record containing music by LaDonna Smith and
Davey Williams.

43. JOEL WILLIAMS. SURREALISM NOW AND FOREVER! Platypus
Gallery (E~ansto?), 1983. Stiff tan card folded to make a 4-page
~rochu~e printed In green. 4pp. 5 1/2 x 8 1/2. Catalog for the exhibi
tion, With a preface by Franklin Rosemont and biographical informa
tion. The exhibition ran from August 18 through September 17.
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44. Low, Mary. A VOICE IN THREE MIRRORS. Black Swan Press, 1984.
Glossy white wraps printed in black, perfect bound. 48pp. 5 1/4 x 8 1/4,
$4.95. 1100 copies printed in May, 1984. Cover by J. M. Mijares. Poems,
with collages by the author.

45. Rosemont, Franklin. LAMPS HURLED AT THE STUNNING ALGE
BRA OF ANTS. Surrealist Editions I Black Swan Press, 1990. Glossy wraps
printed in orange, black and green, perfect bound. 48pp. 6 x 9, $4.95. 2000
copies. Poems, with drawings by Karol Baron.

46. Rosemont, Penelope. BEWARE OF THE ICE AND OTHER POEMS.
Surrealist Editions I Black Swan Press, 1992. Glossy wraps printed in blue, pink
and black. 64pp. 5 1/2 x 8 1/2, $5.95. 1500 copies. With drawings by Enrico Baj.

PERIODICALS

47. SURREALIST INSURRECTION No. 1. Surrealist Insurrection, 1968.
Single white leaf printed in black on one side. 17 x 22, $0.20.
Approximately 1100 copies. Agitational wall-poster published January 22,
1968. Like the four later issues, this one included poems, short articles,
polemics, drawings and/or collages.

48. SURREALIST INSURRECTION No.2. Surrealist Insurrection, 1968.
Single white leaf printed in black on one side. 17 x 22, but some trimmed
to 15 3/4 x 22, $0.20. 3000 copies. Agitational wall-poster, published
January 27, 1968.

49. SURREALIST INSURRECTION No.3. Surrealist Insurrection, 1968.
Single white leaf printed in black on one side. 18 x 25, $0.20. Agitational
wall-poster, published August 26, 1968.

50. SURREALIST INSURRECTION No.4. Surrealist Insurrection, 1970.
Single white leaf printed in black on one side. 17 x 22, $0.35. 500 copies.
Agitational wall-poster, published February 1970.

51. Rosemont, Franklin, ed. ARSENAL: SURREALIST SUBVERSION 1.
Black Swan Press, 1970. Glossy white wraps printed in black, perfect bound.
8Opp. 7 1/4 x 10 3/4, $1.50. 2675 copies were printed on December 18, 1970.
The major collective publication of the Surrealist Movement in the U.S.

52. SURREALIST INSURRECTION 5. n.p., 1972. Single white leaf printed
in black on one side. 17 1/2 x 22 1/2. The last issue of Surrealist
Insurrection, published in October, 1972, in an edition of 2000 copies.

53. BULLETIN OF SURREALIST INFORMATION No.1. n.p., 1973.
Single blue leaf printed in black on both sides. 8 1/2 x 14. Published
January, 1973, in an edition of 400 copies.

54. BULLETIN OF SURREALIST INFORMATION No.2. n.p., 1973.
Single green leaf printed in black on both sides. 8 1/2 x 14. Published May
15, 1973, in an edition of 400 copies.
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55. BULLETIN OF SURREALIST INFORMATION No.3. n.p., 1973.
Single orange leaf printed in black on both sides. 8 1/2 x 14. Published
October, 1973, in an edition of 400 copies.

56. BULLETIN OF SURREALIST INFORMATION No.4. n.p., 1973.
Single tan leaf printed in black on both sides. 8 1/2 x 14. Published
December 1973 in an edition of 400 copies.

57. Rosemont, Franklin, ed. ARSENAL: SURREALIST SUBVERSION 2.
Black Swan Press, 1973. Glossy red wraps printed in black, perfect bound.
64pp. 7 1/2 x 10 3/4, $2.00. 3500 copies.

58. Rosemont, Franklin, ed. ARSENAL: SURREALIST SUBVERSION 3.
Black Swan Press, 1976. Gold wraps printed in black and red, perfect
bound. 120pp. 7 1/4 x 10 3/4, $3.50. 2500 copies. Reflecting the U.S. surre
alists' increasing contact with surrealists in other countries, this third vol
ume is described on the inside front cover as the "English-Ianguage
Journal of the International Surrealist Movement."

59. THE OCTOPUS TYPEWRITER. Black Swan Press, 1978. Newsprint
printed in black, tabloid format. 8pp. 11 1/2 x 17. Approximately 20,000
copies published October, 1978.

60. INTERNATIONAL SURREALIST BULLETIN, NUMBER ONE. Black
Swan Press, 1986. Cream self-wraps printed in black and green, staple
bound. 12pp. 6 3/4 x 11 3/4, $2.50. Issued jointly with the Surrealist Group
in Stockholm. Texts in English and Swedish. Published September, 1986.

61. Jablonski, Joseph, ed. SURREALIST ENLIGHTENMENT #1. Surrealist
Enlightenment (Harrisburg, Pennsylvania), 1988. White wraps printed in
black, side-stapled. 38pp. 8 1/2 x 11, Issued by Joseph Jablonski as a dis
cussion bulletin for surrealists and friends.

62. Jablonski, Joseph, ed. SURREALIST ENLIGHTENMENT #2. Surrealist
Enlightenment (Harrisburg, Pennsylvania), 1988. White wr~ps printed in
black, side-stapled. 44pp. 8 1/2 x 11.

63. Bergmark, Johannes, & Bruno Jacobs, eds. REVOLUTION BY
CHANCE (SURREALIST ENLIGHTENMENT Special Issue [#3]). Surrealist
Enlightenment (Stockholm), 1989. Red wraps printed in black, side-sta
pled. 28pp. 8 1/4 x 11 3/4, Pre-edited by Joseph Jablonski, produced by the
Swedish Surrealist Group in Stockholm, this issue is devoted to a discus
sion of questions raised by Penelope Rosemont in her article, "Revolution
By Chance," in Arsenal: Surrealist Subversion 4.

64. Rosemont, Franklin, ed. ARSENAL: SURREALIST SUBVERSION 4.
Black Swan Press, 1989. Glossy wraps printed in orange, black and
green, perfect bound. 224pp. 7 1/2 x 10 3/4, $12.00. Editorial Board:
Paul Garon, Joseph Jablonski, Philip Lamantia, Penelope Rosemont.
Issued by "The Surrealist Movement in the United States, in conjunc-
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tion with the International Surrealist Movement," this volume
includes more than 60 contributors from twenty countries.

65. FROM THE HEART OF THE WILD ONION. n.p., 1989. Single leaf
(various colors and weights) printed in black on both sides. 11 x 17. This
bulletin was prepared to disseminate information 'on the expanded field of
action for surrealism in the US occasioned by the publication of Arsenal:
Surrealist Subversion 4.

66. WHAT ARE YOU GOING TO DO ABOUT IT? Black Swan Press,
1992. Single sheet folded twice to make 4 pages, newsprint printed in
black. 4pp. 8 1/2 x 11 l/Z. 10,000 copies. The verso of the single sheet
forms a 17 x 22 3/4 poster containing "As Long as Tourists Replace Seers,"
an international surrealist critique of the Columbus Quincentennial.

SPECIAL ISSUES AND SPECIAL SECTIONS OF MAGAZINES

67. "Surrealist Exhibition-Gallery Bugs Bunny." The Chicago Seed, 1968.
Newsprint printed in various colors. 11 1/2 x 15 1/2. A special page of under
ground newspaper The Chicago Seed devoted to the Chicago Surrealists. The
first "special section" of a magazine.

68. Rosemont, Franklin, ed. SURREALISM IN THE SERVICE OF THE
REVOLUTION. Madison: Radical America, 1969. Gray wraps printed in
red and black. 96pp. 5 1/4 x 8 1/2, $ 0.75. 5000 copies. A special issue of
the Students for a Democratic Society (SDS) journal Radical America
(January, 1970) devoted to surrealism. In 1974-5, 150-200 sets of unbound
sheets, with one sheet supplied in photocopied form, were bound in a
newly printed gray textured cover, printed in black only.

69. Rosemont, Franklin, ed. "Benjamin Peret." Cambridge: Radical
America, 1970. Glossy white wraps printed in black. 28pp. 5 1/4 x 8 1/2,
$0.75. A special section of Radical America (IV:6, August 1970) by Peret,
introduced by a IS-page essay by Franklin Rosemont.

70. "The Surrealist Movement in the U. S." San Francisco: City Lights
Books, 1974. White wraps printed in gray and black, perfect bound. 5Zpp.
7 x 10, $5.95. Prefaced by a manifesto, "Lighthouse of the Future," this spe
cial section of City Lights Anthology was edited by Philip Lamantia, Nancy
Joyce Peters and the Chicago Group, and featured a selection of writings
and reproductions by participants in the Surrealist Movement in the U.S.

71. "Introduction au Surrealisme actuel aux U.S.A." Phases 5 (Paris),
1975. Glossy white wraps printed in black, red, and green. 9pp. 9 x 11
3/4, 30 francs. A special section of the French surrealist magazine Phases
(No.5, 2nd Series, November, 1975, edited by Edouard Jaguer), devoted
to the works of American surrealists, with an introduction by Guy
Ducornet.

72. "Surrealism and Blues." Living Blues, 1976. Glossy white wraps
printed in blue, staple-bound. 14pp. 8 1/2 x 10 1/2, $0.75. Special
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section of Living Blues (No. 25, Jan/Feb 1976) devoted to Surrealist
explorations of blues.

73. Rosemont, Franklin, ed. SURREALISM AND ITS POPULAR ACCOM
PLICES. Providence: Cultural Correspondence, 1979. Orange wraps, print
ed in black and white, staple-bound. 120pp. 8 1/2 x 11, $Z.50. 3500 copies.
A special surrealist issue of Cultural Correspondence (10-11, Fall 1979),
heavily illustrated, and featuring new and old surrealist writings on popu
lar culture. Reprinted by City Lights Books (San Francisco, 1980) as
Surrealism and Its Popular Accomplices.

74. "Surrealism, Today and Tomorrow." Providence: Cultural
Correspondence, 1981. Glossy white wraps printed in brown, staple
bound. 40pp. 8 1/2 xlI, $3.00. Special supplement [section] of Cultural
Correspondence (12-14, Summer 1981) including a symposium and many
texts on the significance and future of surrealism.

75. FREE SPIRITS. ANNALS OF THE INSURGENT IMAGINATION. San
Francisco: City Lights, 1982. Semi-glossy white wraps printed in gray,
black and red, perfect bound. 224pp. 7 x 9, $7.95. Edited by Paul Buhle,
Jayne Cortez, Philip Lamantia, Nancy Joyce Peters, Franklin Rosemont
and Penelope Rosemont, this anthology was conceived as the successor to
the "Surrealism and Its Popular Accomplices" issue of Cultural
Correspondence, and includes contributions by surrealists as well as non
surrealists whose activity the surrealists regarded as compatible with their
own.

76. "Surrealism and Revolution". Tucson: The Match!, 1983. White wraps
printed in black, blue, green and red, staple-bound. 4pp. 6 1/2 x 9 1/2,
$1.50. A special section of the anarchist journal, The Match! (No. 78,
Winter 1983-1984)' featuring an essay by Franklin Rosemont.

77. Low, Mary, trans. and ed. "Dossier Surrealismo." Miami: Guangara
Libertaria, 1983. Newsprint printed in black and gray_ 5pp." 8 1/4 x 10 3/4.
Special section by or about surrealists in the U.S. in this Spanish-language
anarchist magazine published in Miami by EI Colectivo Guangara
Libertaria.

POSTERS

78. AU GRAND JOUR. Solidarity Book Shop, 1967. Single white leaf print
ed in black on one side. 17 x 22, $0.25. Prints a text by Rene Crevel,
beginning "The time is coming when seas of boiling rage.... " Solidarity
Bookshop was located at 745 W. Armitage, Chicago, when this poster was
distributed.

79. SURREALIST EXHIBITION. WORKS BY LESTER DORE,
SCHLECHTER DUVALL, ROBERT GREEN, ERIC MATHESON,
FRANKLIN ROSEMONT, PENELOPE ROSEMONT. Gallery Bugs Bunny,
October, 1968. Single white leaf printed in black on one side. 20 x 17.
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80. SURREALIST EXHIBITION - THE CO-OP. The Co-op (Madison),
December, 1968. Single white leaf printed in black on one side. 8 1/2
x 14. A poster announcing an exhibition of Chicago surrealist works
in Madison, Wisconsin, at The Co-op, 401 Gorham, through January
19, 1969.

81. THE GALLERY BUGS BUNNY ANNOUNCES AN EXHIBITION OF
REVOLUTIONARY POSTERS & SURREALIST OBJECTS. Gallery Bugs
Bunny, 1969. Single white leaf printed in black on one side. 8 1/2 x 11. A
poster announcing an exhibition of revolutionary posters from around the
world, as well as surrealist objects made by members of the Chicago
Surrealist Group, in homage to Rube Goldberg.

82. SURREALISM TODAY: SCHLECHTER DUVALL. Gallery Bugs
Bunny, 1969. Single leaf (various colors and weights) printed in black on
one side. 8 3/4 x 14. A poster announcing an exhibition of paintings, draw
ings, woodcusts and watercolors by the Indonesian surrealist, running
from March 12 through April 2.

83. FRANKLIN ROSEMONT: SURREALISM NOW & FOREVER IN THE
SERVICE OF THE REVOLUTIONI Gallery Bugs Bunny, 1969. Stiff yellow
card printed in black on one side. 11 x 17. Announcing an exhibition of
Franklin Rosemont's drawings, collages and objects at the Gallery Bugs
Bunny. The exhibition ran from April 7 to May 4.

84. FRANKLIN ROSEMONT. DRAWINGS, COLLAGES & OBJECTS ....
Gallery Bugs Bunny, 1969. Single white leaf printed in black on one side.
4 x 5_. A small poster for the exhibition held at the Gallery Bugs Bunny,
April 7 through May 4.

85. DECLARATION OF WAR. The Surrealist Group, 1971. Single white
leaf with one deckle edge printed in red and black on one side. 12 x 18.
Issued in January to announce the first issue of Arsenal: Surrealist
Subversion.

86. ARSENAL SURREALIST SUBVERSION / SECOND ISSUE / CON
TENTS SUMMER 1973. n.p., 1973. Single leaf (various colors) printed in
black on one side. 8 1/2 x 14. An announcement of the second issue of
Arsenal: Surrealist Subversion.

87. 1976: END OF THE uAMERICAN WAY OF LIFE" / ARSENAL. n.p.,
1976. Single blue leaf printed in black on one side. 8 1/2x 11. Issued as an
announcement of Arsenal: Surrealist Subversion 3.

88. MARVELOUS FREEDOM / VIGILANCE OF DESIRE / WORLD SUR
REALIST EXHIBITION. Gallery Black Swan, 1976~ Stiff green card (also on
tan paper) printed in black and red. 19 1/2 x 24 1/2. Approximately 500
copies on green stock and 1500 copies on tan stock. The main poster
announcing the World Surrealist Exhibition, showing the shadow picture of
a black swan. The exhibition opened May 1 and ran through June' 19.

50 Added Entries

89. MARVELOUS FREEDOM I VIGILANCE OF DESIRE / WORLD SUR
REALIST EXHIBITION. Gallery Black Swan, 1976. Stiff white card print
ed in black on one side. 8 x 7 3/4. 400 copies printed in May, 1976. A
smaller version of the poster announcing the World Surrealist Exhibition
and showing the shadow picture of a black swan.

90. MARVELOUS FREEDOM / VIGILANCE OF DESIRE / WORLD SUR
REALIST EXHIBITION. Gallery Black Swan, 1976. Single green leaf print
ed in black on one side. 11 x 17. 100 copies. A later and smaller version of
the poster announcing the World Surrealist Exhibition and showing a
shadow picture of a black swan; the foot of the poster notes that the show
will run through June 19. A few copies, possibly as many as 100, were run
off at a later date, noting that the show would run through June 20.

91. FERNANDO ARRABAL'S VIVA LA MUERTE. Gallery Black Swan,
1976. Single green leaf printed in black on one side. 8 1/2 x 11. Issued to
announce the screening of Arrabal 's film on May 7 and 8, 1976 at the
World Surrealist Exhibition at the Gallery Black Swan.

92. GEROME KAMROWSKI, THEN AND NOW. Gallery 2269, 1976.
Single gray leaf printed in black on both sides. 8 1/2 x 11. Announcement
for an exhibition at the Gallery 2269, 2269 N. Lincoln, Chicago, opening
May 14, 1976.

93. SURREALIST DANCE CHOREOGRAPHED AND PERFORMED BY
ALICE FARLEY. Gallery Black Swan, 1976. Single leaf (various colors
and weights) printed in black on one side. 8 1/2 x 11. A poster
announcing Farley's performance at the World Surrealist Exhibition,
May 21, 22 and 23.

94. THE WORLD SURREALIST EXHIBITION BLUES SHOW. Gallery
Black Swan, 1976. Stiff white card printed in blue, green, yellow, orange,
red and black, by Tribune Showcard (Earl Park, Indiana). 17 x 26. The
blues show, held during the World Surrealist Exhibition on June 5, fea
tured Eddie Shaw and the Howlin' Wolf Band, and Honeyboy Edwards.

95. SUN SONG ... GREAT BLACK MUSIC. Gallery Black Swan, 1976.
Single leaf (green or yellow) printed in black on one side. 11 x 17. 300
copies were issued of this poster advertising the performance of a group
led by Douglas Ewart at the World Surrealist Exhibition on June 19 and
20, 1976.

96. SURREALISM IN 1977. Gary: The Gary Artists League, 1977. Stiff
cream card printed in black on one side. 11 x 8 1/2 . A poster for the Gary
Artists League presentation of American surrealist works. Malcolm X,
Fourier, Blake, Robert Johnson, Hegel and Nat Turner are quoted. The
show ran from April 3 through April 29.

97. SURREALISM IN 1977. The Hyde Park Art Center, 1977. Single red
leaf printed in black on one side. 11 x 8 1/2. 400 copies. The poster for the
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exhibition of American surrealist works at the Hyde Park Art Center, 5236
S. Blackstone, Chicago., May 8 to June 8.

98. SURREALISM IN 1977. Hyde Park Art Center, 1977. Single leaf
(various colors) printed in black on one side. 3 x 11. A slim poster for
the Hyde Park Art Center presentation of American surrealist works.
Three variations were printed, each using different collages and differ
ent quotations.

99. SURREALIST DANCE CHOREOGRAPED AND PERFORMED BY
ALICE FARLEY. Norris Center Programing Council, Northwestern
University (Evanston), 1977. Stiff orange card printed in black on one
side. 11 x 17. A poster announcing Farley's performance at McCormick
Auditorium at Norris University Center, Northwestern University.

100. SURREALIST DANCE ... BY ALICE FARLEY. New Theater, 1977.
Single pink leaf printed in black on one side. 5 1/2 x 8 1/2. A flyer announc
ing a performance by Farley at the University of Chicago, May 26, 1977.

101. ALICE FARLEY. IN(VISIBLE WOMAN}. New York: Theater for the
New City, 1977. Single white leaf printed in black on one side. 8 1/2 x 11.
The poster for an Alice Farley Surrealist Dance performance, produced in
affiliation with the Surrealist Movement in the U. S., October 6-9 and
October 13-16. The Theater for the New City was located at 113 Jane
Street, New York. On some copies, the poster included mailing permit
information on the verso.

102. SURREALISM IN 1978 / lOaTH ANNIVERSARY OF HYSTERIA.
Ozaukee Art Center (Cedarburg, Wisconsin), 1978. Glossy yellow leaf
printed in black on one side. 22 x 17. 450 copies. Announcing the exhibi
tion organized by the International Surrealist Movement, with the partici
pation of the Phases Movement.

103. SURREALISM IN 1978 I 100TH ANNIVERSARY OF HYSTERIA.
Ozaukee Art Center (Cedarburg), 1978. Single cream leaf printed in black
on one side. 11 x 8 1/2. A smaller version of the poster for the exhibition
at the Ozaukee Art Center in Cedarburg, Wisconsin, organized by the
International Surrealist Movement with the participation of the Phases
Movement, March 5 through April 9.

104. ISADORA DUNCAN: AN EXHIBIT. Dance and Mime Shop and
Gallery, 1981. Single yellow leaf printed in black on one side. 8 1/2 x 14. A
poster for an exhibition honoring Duncan that included paintings, draw
ings and photographs by Chicago surrealists an~ others. The exhi?ition
was held at the Dance and Mime Shop at 2402 LIncoln Avenue, Chicago,
from June 5 through July 10.

105. ISADORA DUNCAN: AN EXHIBIT. Dance and Mime Shop and
Gallery, 1981. Single green leaf printed in black on one side. 11 x 8 1/2.
Another poster for the Duncan exhibit.
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106. COME TO A PARTY FOR FREE SPIRITS! Guild Books and
Periodicals, 1982. Single white leaf printed in black on one side. 8 1/2 x
11. A poster announcing a party for the Free Spirits anthology published
by City Lights (San Francisco) and the Fifteenth Anniversary of Black
Swan Press / Surrealist Editions, at Guild Books and Periodicals.

107. SURREALISM IN 1982. Guild Books and Periodicals, 1982. Single
leaf (various colors, various weights) printed in black on one side. 11 x 8
1/2. A poster for an exhibition at Guild Books and Periodicals, celebrating
the publication of Free Spirits by City Lights (San Francisco). Guild Books
and Periodicals, 2456 N. Lincoln, Chicago, displayed paintings, sculptures,
drawings, photographs, collages and photomorphs by Chicago and other
U.S. surrealists from August 14 to September 11.

108. SURREALISM IN 1982 / EXHIBIT CELEBRATING THE FIRST
ISSUE OF ... FREE SPIRITS. Guild Books and Periodicals, 1982. Single
white leaf printed in black on one side. 3 1/4 x 8 1/4. A small
announcement of the exhibition/works shown in connection with the
publication of Free Spirits, at Guild Books, August 14 through
September 11.

109. ANNOUNCING: FREE SPIRITS / ANNALS OF THE INSUR
GENT IMAGINATION. n.p., 1982. Single pink leaf printed in
black on one side. 8 1/2 x 14. A poster announcing the publication
and availability of Free Spirits published by City Lights (San
Francisco).

110. COME TO A PARTY FOR FREE SPIRITS! Union Gallery
(Milwaukee), 1982. Single yellow leaf printed in black on one side. 8 1/2 x
11. A poster announcing a party for the Free Spirits anthology published
by City Lights (San Francisco) and the Fifteenth Anniversary of Black
Swan Press / Surrealist Editions, at the Union Gallery at the University of
Wisconsin, Milwaukee, on November 27.

111. DEBRA TAUB. SURREALISM NOW AND FOREVER! Platypus
Gallery (Evanston), 1983. Stiff blue card printed in black on one side. 8
1/2 x 14. Announcement of an exhibiton of Debra Taub's surrealist col
lages at the Platypus Gallery, Evanston. Some announcements were
mailed with a slip inviting the recipient to the Opening Party the first
night of the exhibition. This exhibition was held in conjunction with the
publication of the new edition of Leonora Carrington's Down Below,
illustrated with collages by Taub. Surrealism Now and Forever! was
used as a title for five different one-person exhibitions at the Platypus
Gallery.

112. PLATYPUS BOOKSHOP PROUDLY PRESENTS FIFTEEN YEARS
OF BLACK SWAN PRESS.... Platypus Book Shop (Evanston), 1983. Single
white leaf printed in black on one side. 8 1/2 x 11. Issued for a month-long
celebration of Black Swan Press / Surrealist Edition titles.
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113. ROBERT GREEN. SURREALISM NOW AND FOREVERI Platypus
Gallery (Evanston), 1983. Tan stiff card printed in brown on one side. 8
1/2 x 14. Announcement of an exhibiton of Robert Green's sculptures,
paintings, drawings and cartoons at the Platypus Gallery, Evanston. Some
announcements were mailed with a slip inviting the recipient to the
Opening Party the first night of the exhibition.

114. ROBERT GREEN. SURREALISM NOW AND FOREVER! Platypus
Gallery (Evanston), 1983. Single white leaf printed in maroon on one side.
10 x 14. Large poster/announcement for the exhibition at the Platypus
Gallery, Evanston. .

115. PENELOPE ROSEMONT. SURREALISM NOW AND FOREVER!
Platypus Gallery (Evanston), 1983. Stiff white card printed in blue on one
side. 8 1/2 x 14. Announcement of an exhibiton of Penelope Rosemont's
paintings and drawings at the Platypus Gallery, Evanston. Some
announcements were mailed with a slip inviting the recipient to the
Opening Party the first night of the exhibition. Some copies were printed
on paper and used as a mailing piece.

116. HAL RAMMEL. SURREALISM NOW AND FOREVER! Platypus
Gallery (Evanston), 1983. Gray stiff card printed in black on one side. 8 1/2
x 14. Announcement of an exhibiton of Hal Rammel's drawings and car
toons at the Platypus Gallery, Evanston. Some announcements were mailed
with a slip inviting the recipient to the Opening Party the first night of the
exhibition.

117. DOUGLAS EWART AND INVENTIONS. Platypus Gallery
(Evanston), 1983. Single tan leaf printed in black on one side. 8 1/2 x 11. A
poster announcing a concert by Douglas Ewart at the Platypus Gallery,
530 Dempster, Evanston, June 17. Illustrated by Hal Rammel.

118. JOEL WILLIAMS. SURREALISM NOW AND FOREVER! Platypus
Gallery (Evanston), 1983. Stiff tan card printed in black on one side. 8 1/2 x
14. Announcement of an exhibition of Joel Williams' collages at the
Platypus Gallery, Evanston. Some announcements were mailed with a card
inviting the recipient to the Opening Party the first night of the exhibition.

119. WHY SAY NO? The Surrealist Group, 1987. Single white leaf silk
screened in green, black and red on one side. 10 1/2 x 20, $15.00. A poster
denouncing the "Just Say No!" craze, originally issued as a tract, with art
work by Debra Taub.

120. SURREALISM & MUSIC? Emergency Theater, 1988. Single tan leaf
printed in black on one side. 8 1/2 x 11. An announcement of a concert by
Johannes Bergmark of the Swedish Surrealist Group, with Special Guests,
August 8.

121. COME TO A CELEBRATION OF THE PUBLICATION OF ARSE
NAL: SURREALIST SUBVERSION ... FEATURING A MUSICAL PERFOR-
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MANCE BY DOUGLAS EWART. Powell's Bookstore North, 1989. Single
leaf (various colors) printed in black on one side. 8 1/2 x 11. A poster
announcing an Arsenal: Surrealist Subversion 4 publication party at
Powell's Bookstore North, 2850 N. Lincoln, Chicago, featuring a perfor
mance by Douglas Ewart with Hamid Drake and Light Henry Huff. The
party was held on February 18.

122. COME TO, A CELEBRATION OF THE PUBLICATION OF ARSE
NAL. Powell's Bookstore North, 1989. Single yellow leaf printed in black
on one side. 3 3/4 x 8 1/2. A small poster announcing the party at Powell's
Bookstore North, and noting the musical performance by Douglas Ewart
and others.

123. SICK OF CAPITALIST-CHRISTIAN CIVILIZATION? ... ARSENAL SUR
REALIST SUBVERSION. n.p., 1989. Single leaf (various colors) printed in
black on one side. 8 1/2 x 14. A poster advertising the availability of Arsenal:
Surrealist Subversion 4, with a list of Chicago area bookstores that carried
surrealist works. Some copies were trimmed to 7 1/4 x 13 1/4 before distribu
tion.

124. THE MOST BRILLIANT INVECTIVE IN AMERICAN LITERA
TURE... ARSENAL.... Black Swan Press, 1989. Single white leaf printed
in black on one side. 8 1/2 x 11. Poster advertising the availability of
Arsenal: Surrealist Subversion 4. Five reviewers are quoted.

125. Rosemont, Franklin. JOE HILL: A LONG-DISTANCE CALL. n.p.,
1990. Single white leaf printed in black and orange on one side. 10 x 14. A
broadside poem, with a drawing by Robert Green, commemorating the
75th Anniversary of the judicial murder of Joe Hill by the authorities of
the State of Utah.

126. BARBARA'S BOOKSTORE PRESENTS I BLACK SWAN PRESS / SUR
REALIST EDITIONS. Barbara's Bookstore, 1990. Single leaf (various col
ors) printed in black on one side. 6 1/4 x 10 1/4. A display of books,
posters, tracts, original art, exhibition catalogs and ephemera by partici
pants in the Chicago Surrealist Group. The show opened December 1,
1990, at Barbara's Bookstore, 3130 N. Broadway, Chicago, and ran
through the early months of 1991.

127. BARBARA'S BOOKSTORE PRESENTS BLACK SWAN PRESS / SUR
REALIST EDITIONS. Barbara's Bookstore, 1990. Stiff green card printed
in black on one side. 3 1/2 x 5 1/2. A mini-poster for the display at
Barbara's Bookstore.

128. BARBARA'S BOOKSTORE PRESENTS BLACK SWAN PRESS SURRE
ALIST EDITIONS. Barbara's Bookstore, 1990. Single tan leaf printed in black
on both sides. 11 x 17. Large poster issued to announce the display of books,
posters, tracts, original art, exhibition catalogs and ephemera at Barbara's.
The show ran from December 1 through the early months of 1991.
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139. THE SURREALISTS TO THE STUDENTS AT NORTHWESTERN
UNIVERSITY. The Surrealist Group, April, 1971. Single white leaf printed
in black on one side. 8 1/2 x 11. Distributed at Northwestern in May 1971
to denounce a course being taught on "French Surrealism".

140. THE ANTEATER'S UMBRELLA. The Surrealist Group, August, 1971.
Single leaf (various colors) printed in black on one side. 8 1/2 x 14. "A
Contribution to the Critique of the Ideology of Zoos." See below for new
edition.

TRACTS AND LEAFLETS

134. THE FORECAST IS HOT! Surrealist Groupl Rebel Worker Groupl
Anarchist Horde, 1966. Single leaf (various colors) printed in black on one
side. 8 1/2 x 14. This was the first tract issued by the Chicago Surrealist
Group.

135. THIS TOO WILL BURNI The Surrealist Group, August, 1967. Single yel
low leaf printed in black on one side. 8 1/2 x 11. Issued on the occasion of the
unveiling of the Picasso statue in downtown Chicago.

136. THE REVENGE OF EMILIANO ZAPATA. Surrealist Insurrection,
1968. Single red leaf printed in black on one side. 8 1/2 x 11. A flyer
announcing the publication of Surrealist Insurrection.

137. PROTEST. Gallery Bugs Bunny, 1968. Single white leaf printed in
black on one side. 9 1/2 x 17. A dual-purpose poster/tract: The main text of
the poster protests the fraudulent nature of the "Dada, Surrealism & Their
Heritage" show at the Art Institute of Chicago, and announces the first
Chicago Surrealist Group show at the Gallery Bugs Bunny. The exhibition
opened October 27.

138. SALVADOR DALI. The Surrealist Group, 1971. Single tan leaf print
ed in black on one side. 4 x 11. A reminder to the public of the anti-surre
alist ignominy of Salvador Dali. Reprinted from Arsenal: Surrealist
Subversion 1.

141. NO SURREALISM FOR THE ENEMIES OF SURREALISMJ The
Surrealist Movement in the U.S., September, 1971. Co-signed by surreal
ists in England and Canada. Single yellow leaf printed in black on one
side. 8 1/2 x 11. Issued in September, 1971, protesting the activities of UK
pseudosurrealist entrepreneur John Lyle.

142. TOWARD THE SECOND CHICAGO FIRE. The Surrealist Group,
September, 1971. Single leaf (of various colors and weights) printed in
black on both sides. 8 1/2 x 11. Issued in October, on the occasion of the
celebration of the Centennial of the Great Chicago Fire. Reprinted c. 1977
on pink stock.

143. WAR, HIDE YOURSELF! The Surrealist Group, November, 1971.
Single white leaf printed in black on one side. 8 1/2 x 14. A text by the sur-
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PREPARING THE WAY FOR THE FIRST SUBVRB

129. DON'T MISS THE EXHIBIT I SURREALISM IN CHICAGO I 22
YEARS OF BLACK SWAN PRESS. Barbara's Bookstore, 1991. Single tan
leaf printed in black on one side. 8 x 11. A later poster announcing the dis
play at Barbara's Bookstore.

130. THE ENSEMBLE OF PURE PSYCHIC AUTOMATISM MEETS THE
CLOUD EIGHT ORCHESTRA. Emergency Theater, 1990. Single cream
leaf printed in black on one side. 8 1/2x 11. An announcement of a concert
by Johannes Bergmark of the Swedish Surrealist Group and Hal Rammel.

131. PENELOPE ROSEMONT. KITEBIRDS DANCING! NEW PAINTINGS
BY PENELOPE ROSEMONT. Heartland Cafe, 1991. Single cream leaf
printed in aqua and black. 3 3/4 x 8 1/2. An announcement card for an
exhibition of paintings by Penelope Rosemont at the Heartland Cafe, 7000
N. Glenwood, Chicago. The exhibition ran from January to March 31.

132. Rosemont, Franklin. UBU POSTAGE. Surrealist Group in Chicago,
1992. Single
leaf (various
colors) printed
in black on one
side. 8 1/2 x
11. A True
Portrait of
Christopher
ColUmBUs,
Preparing the
Way for the
First sUBUrb.
Original col
lage. Issued for
the Columbus
Quincentennial.

133. Rosemont,
Franklin. UBU
POSTAGE.
Surrealist Group
in Chicago,
1992. Stiff white
card printed in
black on both
sides. 4 x 6. A
postcard version
of the larger
poster, with the
verso printed for
mailing.
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realist group, accompanied by short texts by Trotsky, Peret, Luxemburg,
Lenin, Malatesta and Crevel, issued in November, 1971.

144. ATrENTION! n.p., 1972. Single white leaf printed in black on one side.
8 1/2 x 11. Issued at the Conference on Madness, Toronto, 1972, to announce
a discussion on "Surrealism, Madness, the Unmitigated Vileness of Bourgeois
Civilization and the Necessity of Permanent Revolution," on Friday,
February 11, 1972.

145. THE IRISH REBELLION HERE AND NOW. The Surrealist
Movement in the United States, 1972. Single green leaf (or stiff beige card)
printed in black on one side. 8 1/2 x Ll , 2300 copies were printed March
15, 1972. The surrealists in the US on the Irish rebellion as class struggle,
issued in March.

146. DECLARATION ON JOSEPH LOSEY'S FILM: THE ASSASSINA
TION OF LEON TROTSKY. The Surrealist Movement in the United
States, 1973. Single blue leaf printed in black on one side. 5 1/2 x 8 1/2.
Issued in February, this leaflet protested Losey's distortion of Trotsky's
life and spirit.

147. THE MONSTER OF CONSCIOUSNESS REMAINS AT LARGE. The
Surrealist Movement in the United States, 1974. Single blue leaf printed in
black on one side. 7 x 14. Statement on the Latest Tactics of the
Recuperators, issued on the occasion of the academic. celebration of the
fiftieth anniversary of the first Surrealist Manifesto. Issued in October.

148. CONFESSION. n.p., 1974. Single white leaf printed in black on one
side. 5 1/2 x 8 1/2. A mock confession, "signed" by Anna Balakian, Mary
Ann Caws, Wallace Fowlie, Paul Ilie and William Rubin and placed on the
chairs of the attendees at a Modem Language Association meeting on sur
realism, presided over by Ms. CAWS.

149. BULLETIN OF SURREALIST INFORMATION / PRESS RELEASE.
ARSENAL: SURREALIST SUBVERSION, 1974. White leaves printed in
black on one side and stapled in upper left corner. 2pp. 8 1/2 x 11. A press
release, dated 28 March, 1974, noting that Robert Green, Surrealist,
Imprisoned in Mexico without Charge. Some copies were issued as a sin
gle leaf printed on both sides.

150. ON THE DEFECTION OF AN OPPORTUNIST. The Surrealist
Movement, 1974. Single white leaf printed in black on one side. 8 1/2 x 11.
Issued in December, 1974, on the defection of Stephen Schwartz from sur
realist activity in the US.

151. ON THE ARREST OF PAULO PARANAGUA AND OTHERS. n.p.,
1975. Single blue leaf printed in black on one side. 8 1/2 x 11. A leaflet
dated August 7, 1975, protesting the arrest and torture, in Argentina, of
the Brazilian surrealist poet and cinematographer.
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152. STATEMENT OF THE SURREALISTS. The Surrealist Movement in
the United States, 1975. White leaves printed in blue on one side. 2pp. 8
1/2 x 11. To the meeting organized by the Trotskyist Organization of the
US, to form a united front committee to defend political prisoners in Spain.

153. ANNOUNCING THE WORLD SURREALIST EXHIBITION CHICA
GO 1976. Gallery Black Swan, 1976. Single leaf (various colors) printed in
black on both sides. 8 1/2 x 14. 2000 copies. A leaflet announcing the
World Surrealist Exhibition (Marvelous FreedomNigilance of Desire) held
at the Gallery Black Swan, 500 N. LaSalle St., Chicago. The verso of the
leaflet lists the participants.

154. SMASH THE NAZISr n.p., 1977. Single blue leaf printed in black on
one side. 8 1/2 x 11. 500 copies. Declaration of the Surrealist Movement
Read at the May Day Rally in Skokie, Illinois.

155. NO HITS, NO RUNS, ALL ERRORS. The Surrealist Movement in the
United States, 1977. Single yellow leaf printed in black on one side. 5 1/2 x
8 1/2. Issued to protest the dedication of Claes Oldenburg's "Batcolumn"
sculpture on Chicago's near West side, April, 1977.

156. YEAR OF THE BORE. The Surrealist Group, 1983. Single white leaf
printed in black on one side. 7 x 8 1/2. A February leaflet protesting the
mayoral primary in Chicago.

157. SURREALISM IS ELSEWHERE. The Surrealist Group, 1985. Single
cream leaf printed in black on one side. 6 3/4 x 11 1/2. A leaflet issued in
April protesting a spurious "surrealism" exhibition at the Southern
Exposure Gallery (San Francisco).

158. WHY SAY NO? The Surrealist Group, 1987. Single leaf (various colors)
printed in black on one side. 8 1/2 x 11. The earliest version of the poster
denouncing the "[ust Say NoI" craze, distributed August, 1987.

159. WHY SAY NO? The Surrealist Group, 1987. Single white leaf printed
in black on one side. 7 x 11. The smallest version of this leaflet.

160. THE MARQUIS DE SADE ON RELIGION. The Surrealist Group of
Chicago, 1987. Single white leaf printed in black on one side. 5 1/2 x 8 1/2.
Decorated with a collage.

161. THE MARQUIS DE SADE ON RELIGION. The Surrealist Group of
Chicago, 1987. Single pale pink leaf printed in black on one side. 5 1/2 x 8
1/2. An alternate version of the leaflet, without the collage.

162. WHAT ARE YOU DREAMING? The Surrealist Group, 1987. Single
white leaf printed in black on both sides. 8 1/2 x 11. A leaflet protesting
the ceremonial rededication of the Picasso statue in downtown Chicago;
also reprinted is the text of the surrealists' original 1967 leaflet, "This Too
Will Burnl," protesting the arrival of the statue.
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163. HELP BREAK THE CHAINS OF RELIGION! The Surrealist Group in
Chicago/The Anarchist HordelEnemies of God (Local Assembly 42), 1988.
Single white leaf printed in black on one side. 7 x 11. A leaflet announcing
an anti-religious demonstration on Easter Sunday. .

164. HELP BREAK THE CHAINS OF RELIGION! The Surrealist Group in
Chicago/The Anarchist Horde/Enemies of God (Local Assembly 42), 1988.
Single white leaf printed in black on one side. 5 1/2 x 8 1/2. A leaflet
protesting the inclusion of a cross amidst the floral arrangements of the
Spring Flower Show at the Lincoln Park Conservatory.

165. CHOOSE YOUR WEAPON. The Surrealist Group of Chicago, 1988.
Single white leaf printed in black on one side. 6 1/4 x 11. Earlier, the dis
tributing of the leaflet The Marquis de Sade on Religion at the Francis
Parker School in Chicago had been interrupted by an idignant administra
tor; this leaflet was subsequently issued and distributed in protest of the
incident.

166. IT'S TIME TO DESTROY ALL THE BASTILLES IN THE WORLD.
The Surrealist Group, 1989. Single pink leaf printed in black on one side.
11 x 8 1/2. A leaflet protesting the celebration of the bicentennial of the
French Revolution, issued July 14, 1989.

167. POINT-BLANK. The Surrealist Group, 1989. Single leaf {various col
ors} printed in black on one side. 5 1/2 x 8 1/2. Homage to Valerie Solanas.
A leaflet protesting the Andy Warhol Retrospective at the Chicago Art
Institute, issued in June.

168. BLACK SWAN PRESS ... ARSENAL: SURREALIST SUBVERSION.
Black Swan Press, 1989. Single white leaf printed in black on one side. 8
1/2 x 11. A Press release announcing Arsenal: Surrealist Subverison 4, giv
ing publication information as well as information on surrealism in the US
and its participants.

169. THE ANTEATER'S UMBRELLA. A CONTRIBUTION TO THE CRI
TIQUE OF THE IDEOLOGY OF ZOOS. The Surrealist Group of Chicago,
1989. Single leaf (various colors) printed in black on one side. 8 1/2 x 11. A
new edition of the 1971 leaflet, with drawings by Gina Litherland. In this
version, the subtitle is given title emphasis.

170. A RIVER'S REVENGE! SURREALIST IMPLICATIONS OF THE
GREAT FLOOD. The Chicago Surrealist Group, 1992. Single blue leaf
printed in black on one side. 5 1/2 x 17. Issued in May on the occasion of
Chicago's 1992 flood.

171. FOR TYREE GUYTON. Black Swan Press, 1992. Single white leaf
printed in black on one side. 11 x 17. A leaflet issued in solidarity with
Detroit artist Tyree Guyton who turned abandoned houses into marvelous
assemblages. A few copies were issued in a proof state. Also, an 8 1/2 x 11
version was later issued to solicit international support for Guyton.
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ANNOUNCEMENTS AND MISCELLANEOUS

172. INQUIRY: SURREALISM 1971. n.p., 1971. Single white leaf printed
in black on both sides. 8 1/2 x 11. An inquiry addressed to 27 activists on
the present state of surrealism in the United States. The results were pub
lished and privately circulated in Surrealism 1971.

173. SURREALIST RESEARCH AND DEVELOPMENT MONOGRAPH
SERIES. Black Swan Press, 1972. Single orange leaf printed in black
on both sides. 8 1/2 x 5 1/2. Advertisement for Monographs 1-6 on
one side and miscellaneous Black Swan Press publications on the
other side.

174. SURREALIST PUBLICATIONS. Black Swan Press, 1974. Single white
leaf printed in black on one side. 8 1/2 x 14. A short catalog of surrealist
publications available from Black Swan Press.

175. MARVELOUS FREEDOM I VIGILANCE OF DESIRE / WORLD SUR
REALIST EXHIBITION. Gallery Black Swan, 1976. Stiff white card print
ed in black on one side. 6 1/4 x 3 3/4. A postcard announcing the private
opening of the World Surrealist Exhibition on Friday, April 30, 1976, at 8
o'clock pm. The postcard also notes that at 11pm, there will be a dance
performance by Alice Farley.

176. THE GARY ARTISTS LEAGUE PRESENTS SURREALISM IN 1977.
Gary: The Gary Artists League, 1977. Stiff yellow' card printed in black. 8
1/2 x 5 1/2. The verso of the card is printed with the Non-profit Organization
Permit information so the card could be used for mailing. The Gary Artists
League show, devoted to works by American surrealists, ran froIn April 3 to
April 29.

177. THE HYDE PARK ART CENTER PRESENTS SURREALISM IN 1977.
The Hyde Park Art Center, 1977. Stiff card (various colors) printed in
black on one side. 8 1/2 x 5 1/2. The Hyde Park Art Center show ran from
May 8 to June 8. Like the Gary Artist League show, it presented a selec
tion of works selected from American surrealists. Unlike the Gary Artists
League, the Hyde Park Art Center refused the work of Henry Darger.

178. BLACK SWAN PRESS / ORDER FORM 9/78. Black Swan Press, 1978.
Single white leaf printed in black on one side. 8 1/2 x 11. Order from for Black
Swan Press titles, Arsenal: Surrealist Subversion, and other publications.

179. TIME-TRAVELERS' POTLATCH. n.p., 1978. Single white leaf printed
in black on one side. 8 1/2 x 11. A letter sent to surrealist comrades solicit
ing the results of their experiments with this surrealist game that originat
ed with the Chicago surrealists: Each participant indicates the gift that he
or she would present to various historic figures on the occasion of their
meeting. It was suggested that participants, on this occasion, limit the his
toric figures to those associated with one or another of the many currents
by which surrealism has manifested its popular evidence in the US.
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180. CULTURAL CORRESPONDENCE INVITES YOU TO PARTICIPATE
IN A SyMPOSIUM.... Providence: Cultural Correspondence, 1979. Single
gray leaf printed in black on one side. 8 1/2 x 11. A solictation to the sym
posium on "The Future of Surrealism" to be published in Cultural
Correspondence 12/14, Summer 1981.

181. LETTER TO THE SURREALISTS OF THE USSR. n.p., 1980. Single
white leaf printed in black on one side. 8 1/2 x 11, 50 copies or less.
Text entirely in Russian, a letter distributed to surrealist colleagues in
the USSR.

182. NEW SURREALIST PUBLICATIONS. Black Swan Press, 1980. Single
white leaf printed in black on one side. 8 1/2 x 11. Advertisement for eight
books from the press.

183. INQUIRY ON HOLIDAYS FOR FREE SPIRITS. J. Karl Bogartte
(Milwaukee), 1981. Single white leaf printed in black on one side. 8 1/2 x 3
1/4. Responses to the inquiry on holidays were sought for publication in
Free Spirits.

184. SURREALIST PUBLICATIONS. Black Swan Press, 1981. Single white
leaf printed in black on one side. 8 1/2 x 10 3/4. Advertisement for books
in the monograph series and books from other publishers.

185. [HAL RAMMEL DRAWINGS AND CARTOONS] Platypus Gallery
(Evanston), 1983. Stiff gray card printed in black on one side. 5 1/2 x 3 1/4.
Postcard announcing the exhibition and inviting the recipient to the
Opening Party on the first night of the exhibition of Hal Rammel's draw
ings and cartoons.

186. JOEL WILLIAMS COLLAGES. Platypus Gallery (Evanston), 1983.
Stiff card (various colors and weights) printed in black on one side. 5
1/2 x3 1/2. Postcard announcing the exhibition and inviting the recipi
ent to the Opening Party on the first night of the exhibition.

187. SURREALISM + COMICS? / COMICS + MUSIC? HEAR AND READ
SONG OF AN AEROPTERYX. n.p., 1983. Stiff white card printed in black
on one side. 5 1/2 x 3 1/2. Advertisement/announcement drawn by Hal
Rammel for Hal Rammel, LaDonna Smith and Davey Williams' Song of an
Aeropteryx.

188. SURREALIST PUBLICATIONS. Black Swan Press, 1986. Single green
leaf printed in black on one side. 7 3/4 x 11. Advertisement for various
titles, including two in Swedish.

189. Jablonski, Joseph. FOR AN INTERNATIONAL CORRESPONDENCE
COMMITTEE ON SURREALIST RESEARCH. Surrealist Enlightenment
(Harrisburg, Pennsylvania), 1987. Single red leaves printed in black on one
side. 2pp. 8 1/2 x 11. Prospectus/announcement for the Surrealist
Enlightenment discussion bulletin.
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190. BLACK SWAN PRESS. Black Swan Press, 1989. Single bright green
leaf printed in black on one side. 8 1/2 x 11. Advertisement for Arsenal:
Surrealist Subversion 4.

191. TED JOANS. THE EMERGENCY THEATER PRESENTS SURREAL
IST / JAZZ POET TED JOANS. Emergency Theater, 1989. Single red leaf
printed in black on one side. 5 1/2 x 8 1/2. A leaflet announcing a perfor
mance by Joans; some copies show the drawing of a rhinoceros corrected.
The Emergency Theater was located at the rear of the Occult Bookstore,
3230 N. Clark Street, Chicago. The reading took place October 4.

192. "The Emergency Theater is pleased to present.... ", Occult Bookstore,
1990. Single white leaf printed in black on one side. 8 1/2 x 11. An
announcement of a concert by Johannes Bergmark of the Swedish
Surrealist Group and Hal Rammel.

193. FRANKLIN ROSEMONT. LAMPS HURLED.... Black Swan Press,
1990. Stiff white card printed in black on both sides. 6 x 4. Postcard issued
to announce the publication of Franklin Rosemont's LAMPS HURLED AT
THE STUNNING ALGEBRA OF ANTS. The verso reproduces a drawing
by Karol Baron executed for the book.

194. PENELOPE ROSEMONT. ANTARCTIC JUNGLES AND OTHER
WILD IMPROBABILITIES. Ennui Cafe, 1992. Stiff white card printed on
both sides. 6 x 4. Postcard announcing an exhibition of paintings by
Penelope Rosemont at the Ennui Cafe, 6981 N. Sheridan, Chicago, running
through April 4. The verso reproduces a painting by the artist.

195. PENELOPE ROSEMONT. BEWARE OF THE ICE. Black Swan Press,
1992. Stiff white card printed in black on both sides. 6 x 4. Postcard issued
to announce the publication of Penelope Rosemont's BEWARE OF THE
ICE AND OTHER POEMS. The verso reproduces a drawing by Enrico Baj
executed for the book.

196. PENELOPE ROSEMONT: AT THE JACOBIN'S CLUB (1978). Black Swan
Press, 1992. Stiff white card printed in black on both sides. 6 x 4. Postcard
reproducing Penelope Rosemont's AT THE JACOBIN'S CLUB on the verso.

EPHEMERA

197. Several groups of stickers were printed for a number of occasions.
The first of these was done on May 25, 1973, when 1000 stickers were
printed. Single white leaves printed in black on one side of gummed
paper. Various sizes. Ten stickers were all cut from a single 8 1/2 x 11
sheet to announce Arsenal: Surrealist Subversion 2. Each sticker was
roughly 4 1/2 x 2, although two of the ten were 4 1/4 x 2 3/4. Each bore
the picture of an animal or some object and an appropriate quotation
from either Sandor Ferenczi (winged frog), Leonora Carrington (Merlin),
Lautraamont (black swan), Thomas DeQuincey (fetishes), Hegel (a scor
pion and Hegel), Rosa Luxemburg (Red-winged Blackbird), Goethe and
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Lenin (Octopus and an automobile), T-Bone Slim (Tarantula), Andre
Breton (collage), or Lewis Carroll (guillotine). The latter two stickers
were 4 1/4 x 2 3/4. All stickers bore the notation "Read Arsenal:
Surrealist Subversion", Another group was done in 1977 on white crack
and-peel paper with tan backing, printed on one side. The stickers were
of various sizes. Here was printed the first version of the popular
"Danger I do not remove this tag! Having been found severely injurious
to the human spirit, this building has been CONDEMNED by the surre
alist movement." (8 1/2 x 2 1/2) In addition, stickers were printed show
ing a black swan and the legend "Read Arsenal: Surrealist Subversion,"
surrounded by quotes from T-Bone Slim and Thomas DeQuincey. (4 1/4
x 3). Another group was done in 1987 on white crack-and-peel pap~r

with plain white backing, printed on one side. These, too, were of van
ous sizes. The "Condemned" sticker was reprinted with slightly differ
ent text: M •••Having been found absolutely inimical to the poetic spirit,
and a menace to the continuation of life on this planet, this building has
been "Condemned" by the surrealist movement." A 4 1/4 x 1 3/4 sticker
beginning "Sick of capitalist-christian civilization ... ?" and advertising
Arsenal: Surrealist Subversion was illustrated with the picture of an
octopus. A group of stickers bore quotes from surrealists or presurreal
ists, all bearing the legend "The Surrealist Movement": Rene Crevel,
HegellAlice, Heraclitus, John Muir, Andre Breton, and Malcolm de
Chazal. These were approximately 4 1/4 x 3, as was a final sticker bear
ing the legend "Enemies of God, Local Assembly 42", quoting Mikhail
Bakunin, and featuring a collage by Debra Taub.

A similar group was done the same year on orange crack-and-peel paper
with decorated white backing, printed on one side. In 1989, an identical
group to the one above was printed on green crack-and-peel paper with
plain white backing, printed on one side. Included in this group was a 2
1/2 x 3 3/4 sticker quoting T·Bone Slim, and asking, "Have you read
Arsenal I Surrealist Subversion?"

198. A small group of cards, cut from 300 sheets, were done on stiff white
stock printed in black on one side. Six of these 3 x 2 3/4 cards were issued
as part of the decor-and as souvenirs-of the exhibition at the Hyde Park
Art Center (1977). Each card bore the identical picture of an octopus, and
a quotation from either Hegel, Lenin, Malcolm X, Charles Fourier, Nat
Turner, or William Blake. .

199. A group of ribbons was printed in 1982, on cloth (varying colors), in
gold or silver on one side. 2 x 7, I 1/2 x 7 1/2. Ribbons bearing the legend
"Surrealism" or "Free Spirits I City Lights" were printed for the various
Free Spirits parties at Guild Books and Periodicals, and elsewhere
throughout the country. A "Surrealism Now and Forever!" ribbon, pre
pared for the "Permanence du regard surrealiste" exhibition in Lyons
(in which several Chicago surrealists participated), was also circulated
as a bookmark/keepsake with Chicago surrealist publications.
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200. GROUNDHOG DAY CARDS. In 1975, the Chicago Surrealist
Group began to send Groundhog Day cards to friends around the
world. Each year, the card was drawn by a different participant: 1)
Ron Papp (a drawing, 1975), which also contained the lyrics to Sonny
Boy Williamson's Groundhog Blues; 2) Franklin Rosemont (a collage,
1976); 3) A. K. El janaby (collage, 1977); 4) Franklin Rosemont (draw
ing/collage, 1978); 5) Hal Rammel (drawing, 1979); 6) Debra Taub (col
lage, 1981); 7) Robert Green (drawing, 1982); 8) Penelope Rosemont
(collage, 1983).

Geronimo: "I am surrounded l:1IllttJe clouds
and 8S I go through the air I change" ,

(drawing, 1905)
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FOR TYREE GUYTON

I see art as a way of saying, seeing, and feeling all the
things I never had a chance to do when I was coming
up....It's the kind of magic I dreamed about as a boy, but
am only now able to express creatively. - Tyree Guyton

For five years Tyree Guyton - assisted by his wife Karen and
his grandfather, Sam Mackey - has transformed the flotsam and
jetsam of America's urban nightmare into the stuff that dreams
of a better life can be made of.

In the spirit of collective improvisation and potlatch, these
African-American artists turn abandoned houses into marvelous
assemblages, resonant with wild humor. The basic materials of
their art are the broken parts of a broken-down society, the odd
pieces left behind by a civilization in decay: old toys, bicycles,
shoes, a telephone booth, discarded tires, tin cans, a football hel
met, dolls, mousetraps, streetsigns, birdcages, playing cards.

Built with things that others have thrown away, their colorful
collages-in-the-form-of-funhouses challenge the mounting mis
ery of these times. Not surprisingly, they aroused interest that
soon became international. Heidelberg Street on Detroit's East
Side - the street where Guyton grew up, and the site of his con
structions - was recognized as one of the few outstanding
attractions in a city that has long suffered the ravages of eco
nomic decline.

For his services Guyton was officially rewarded with court
appearances, insults from politicians and the daily press, and the
destruction of his work. On November 23, 1991, without prior
notification, bulldozers and wrecking crews demolished the last
four houses that he and his co-workers had so painstakingly
transformed.

Applauding this inexcusable devastation, the Detroit News
labeled Guyton's houses "eyesores," and cited neoconservative
critic Hilton Kramer's old chestnut that art is too fragile to be
burdened with solving society's problems. There are words for
such posturing, and for those who adopt it: stupid, hypocritical,
cowardly and loathsome are a few that come to mind. Is it not as
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plain as day that the real "eyesores" in Detroit are precisely the
buildings that Tyree Guyton has not touched?

It is further alleged that Guyton's neighbors objected to his art.
If true, this would be one of the strongest reasons not only for
letting his works stand, but for protecting them as well. Are
neighbors to stand as judges, juries and executioners of art? Add
up all the artists in history who enjoyed the approval of their
neighbors, and the total would not suffice to fill a drugstore. It is
virtually an axiom: In matters of poetry, freedom and love, nine
ty-nine out of a hundred neighbors are wrong.

However - and this is only one of many ironies in the
Heidelberg Street affair - the charge that Guyton's neighbors
are hostile to his art may well be unfounded. In transforming
their neighborhood, Guyton and his collaborators have also
done much to transform their neighbors - or at least have
helped several of them to liberate themselves from conventional
fears and prejudices. Some, who contributed objects to be added
to the assemblages, have made no secret of the pleasure and
pride the "Heidelberg Project" has given them. Since the infa
mous Day of the Bulldozers, others have come out strongly in
Guyton's defense.

Indeed, Guyton's organic relation to the other residents of the
Heidelberg Street area - as well as to Detroit's large homeless
population, and, more particularly, to the growing homeless
movement - is almost certainly what provoked the authorities to
take such extreme punitive measures against him. In an
exploitative society, the barriers between art and community 
between the practice of poetry and daily life - are indispens
able to those who hold the power. Anyone who helps break
down these barriers - anyone who aids and abets the free
expression of an oppressed minority - helps subvert the existing
power structure.

At a time when the "official art" of the U.S. is mired in ludicrous
irrelevance, Tyree Guyton has hurled a bright red sackful of
monkeywrenches into the repressive machinery of white racist
America's politico-cultural vapidity.

His first houses have been reduced to rubble. But every day
more houses are abandoned!
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And what are all the bulldozers in the world against the unfet
tered imagination?
We salute the exemplary courage of 'TYree Guyto~, who, in the
face of bureaucratic harassment and threats, admirably refuses
to cease and desist.
We declare our total solidarity with him in his struggle against
the corrupt and venal officialdom of Detroit.

We protest the destruction of his houses as a .p~rti?ularly glaring
example of government censorship - censorship In Its most brutal
form, and absolutely withoutjustification.

For the Surrealist Movement in the United States,
Chris BENEKE, Les BLANK, Jayne CORTEZ, Guy DUCORNET, Rikki
DUCORNET, Luis GARCIA-ABRINES, Beth GARON, Paul GARON,
Robert GREEN Maurice GREENIA, Miriam HANSEN, Theordore
HEINE, Charle's HOLT, Joseph JABLONSKI, Philip LAMANTIA,
Nathan LERNER, Gina LITHERLAND, Mary LOW, Thomas MAGEE,
Tristan MEINECKE, Luiza Franco MOREIRA, Hal C. ~ATTEE, Nancy
J. PETERS, Hal RAMMEL, David R. ROEDIGER, Franklin ROSEMO~T,
Penelope ROSEMONT, Mark ROSENZWEIG,' Cathy SEITX, LO~lse
SIMONS, Martha SONNENBERG, Christopher K. STARR, Cheikh
Tidiane SYLLA, Debra TAUB, Dale TOMICH, Theordore WATTS, Joel
WILLIAMS

April 1992
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AN INTERNATIONAL SURREALIST DECLARATION ON THE
IICOLUMBUS QUINCENTENNIAL" 1492 - 1992
IIAS LONG AS TOURISTS REPLACE SEERS•••"

HAs long as some exploit others, without even getting any plea
sure out of it - money stands between them, a shared tyrant;
money stands between them, a snake devouring its tail, a bomb
fuse; as long as, in the long black night, tourists replace
seers II - Andre Breton, Prolegomena to a Third Manifesto
of Surrealism or Not (1942)

Starting in 1492 with the arrival of Christopher Columbus, the
discovery/invasion/conquest of the Americas has been engraved
into the expansionist historical process of our so-called
"Western" civilization, continuing for centuries with the oppres
sion, exploitation, persecution, and destruction of indigenous
peoples and cultures, as well as the immense natural world in
which these peoples and cultures lived.

The past remains present in the memory of classes and eth
nic groups: a tradition of conquerors and of conquered in
ineluctable confrontation. As Surrealists and enemies of "civ
ilization," we are neither neutral nor indifferent.

Today we witness pompous official celebrations, veritable
consecration rituals that attempt to legitimize not only all
past acts, but also their continuation into the present, mani
fested by the "New World Order": capitalist invasion on a
planetary scale. In response, a growing, multiform move
ment of protest now exists to reinterpret the history of the
past five centuries from the point of view of the victims 
native peoples, Blacks, peons and their modern descendants
- and their struggle. The movement celebrates the memory
of individuals such as Cuauhtemoc and Tupac-Amaru ,
Geronimo and Sitting Bull, Zumbi dos Palmares and
Toussaint L'Ouverture - and Gonzalo Guerrero, the
Spaniard who sided with the Mayas, fighting with them
against the Iberian conquerors of Yucatan. Its goal is to
"comb History the wrong way," to use Walter Benjamin's
beautiful image.
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Nevertheless, for centuries the "official" history of invasion and
conquest, that tells of the sixteenth-century conquerors and
their descendants, has dominated; indeed, it is practically the
only story on the political and cultural stage.

'Iurn for a moment to the "reasoning" of a nineteenth-century
"liberal" ideologue, the Argentinian Domingos F. Sarmiento:

We must be fair towards the Spaniards: by exterminating
a primitive people, whose territory they were about to
occupy, they simply did what all civilized people do with
savages. ... The strong races exterminate the weak ones,
civilized peoples take land ownership away from primi
tive peoples. This practice is providential and useful, sub
lime and majestic.

The "majestic" project evoked by the liberal Sarmiento, along
with many other Latin American, European, and North
American liberals, is the very one in which we find ourselves
embroiled today: "Western rationality." The conquest that start
ed in the fifteenth century continues today in the Gulf War, the
capitalists' rush into Eastern Europe, cultural imperialism and
the stereotyped omnipotence of the media, the Third World's
subservience to multinational banks, the destruction of the
world's forests and wild animals, and the proliferation of ecolog
ical disasters.

This narrow, utilitarian rationality not only necessitated the
political, economic, and military domination of the American
Indian cultures (first in South America and then in the North),
but the obliteration from the Earth's surface of other human
possibilities. The destruction of these peoples and their natural
environment was motivated by the implacable expansion of the
"Civilization of Progress" - with the active complicity of the
Churches (both Catholic and Protestant), which also furnished
the ideological and moral justification for the conquest of this
"New World," supposedly tainted by the shadow of "original
sin," thus contributing to the destruction of the imaginative
sources and the spiritual life of indigenous societies.

In many Latin American nations of the nineteenth century a
brief, commonly-used expression inspired fear and revulsion in
"decent people" - tierra adentro, the "Interior." It referred to the
immense, still foreign territory where, beyond imprecise bor-
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ders, the Indians moved freely. This was unacceptable to the
local oligarchy, linked to the interests of expanding British capi
talism, not only because of the physical limits that his fact
placed on their own ambitions, but because the uncolonized
wilderness was a type of false-bottomed box, both geographical
and psychological, where the persecuted and nonconforming, as
well as outlaws, might still take refuge.

"History: a pyre perpetually burning," wrote Renaud. "But for
tribal peoples ... there burns - with a final cry preceding
silence - possibility, another life." ("He Whose Voice is
Unheard, n in La Civilisation surrealiste, 1976.)

How can we not see that we too are burning here? Each of us as
a self, not as a mere cog in a machine, but as a sensitive, desiring
being - able to dream, to love, and to disobey.

The "Interior" was, and still is today, that immense inner
region where we may live freely; that deep zone out of which
comes the memory of another life lived (or that might be lived)
in loving harmony with nature, the wonder of an endless gal
lop, and there may arise, with the dizzying savagery of the
uaconscious, the wild horses of desire inciting us to revolt.

Western rational thought requires the colonization - worse yet,
the annihilation - of this inner zone, for the same reasons and
with the same methods of extermination that allowed it to fling
itself into the conquest of the Americas and obliterate its diverse
cultures. It is the same for the individual human being as for the
immense new continent: rationalism permits nothing to occur in
the Interior that cannot be assimilated by civilization's homoge
nizing mechanism.

"Stained by civilization, cloaked by progress," Andre Breton
wrote in the first Surrealist Manifesto (1924), Western rationalism
"has managed to banish from the mind all that could be
accused, wrongly or rightly, of superstition or chimera."

Thus the gateway leading to the interior, to our immense inner
oceans, is closed. Is it not a certain kind of fear, even panic - or
rather the frantic denial of those regions, of those internal ocean
ic impulses - that drives men to conquest, to the massacre and
enslavement of peoples who hold those very depths in high
esteem, and who were of course aware of their vital richness?
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True adventure, discovery, the seer: These are inscribed on the
banner of Surrealism in letters of fire. And in the twentieth cen
tury none more than the Surrealists have affirmed their elective
affinity with indigenous peoples, among whom mythic thought
was the substance of culture.

"Contrary to the opinion of certain bureaucrats," Breton remind
ed us, "we insist that mythic thought, in its ceaseless becoming,
always parallels rational thought. To refuse it its rightful outlet
is to render it noxious and invite it to burst into rational
thought, disintegrating it (as in the insane worship of leaders,
shoddy messianism, etc.)." (Entretiens, 1952.)

Having created the void, Western civilization feels hollow when
the cordilleras of the infinite, and the limitless plains of all that
they find disturbing, have been reduced to the familiar by
agribusiness and urban planning; when "progress" has imposed
its railroads and one-way streets; when property has uncoiled its
barbed wire to halt free movement. Now, spirit is permanently
corralled; thought is driven down ever-narrower, more circum
scribed paths; and the human being exists only for the ends of
production.

But since desire is untameable, there will always be those
who refuse to bray happily. And so poetry - an authentic act
of total insubordination - continues to explode the founda
tions of a stifling totalitarianism. The Surrealist is, has always
been, the companion and the accomplice of the Indian, the
native, the aborigine. It is with authentic passion that we join
forces with them, longing to hear in their voices much more
than the echo of a glorious past. Because we know that these
indigenous voices, despite oppression, are obstinately alive.
And because no one else but the shaman, who speaks in
dreams, will discover the keys to the inversion of the sign:
when seers will replace tourists.

For the Surrealist Movement in Australia:

Anna Rita GOLANSKI, Claudia LLOYD-WEST, John LLOYD-WEST,
Catherine NELSON, Antaine REDMOND, Michael VANDELAAR,
Irene VAN DEN DRIESSCHEN,Tim WHITE

For the Surrealist Group in Buenos Aires {Argentina}:

Pablo BALDOMA, Luis CONDE, Silvia GRENIER
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For the Surrealist Groupin Czechoslovakia:

Karol BARON, Frantisek DRYJE, j ak ub EFFENBERGER, Jiri
KOUBEK, Albert MARENCIN, Alena NADVORNIKOVA, Ivo PURS,
Martin STEJSKAL, Ludvik SVAB, Eva SVANKMAJEROVA, Jan
SVANKMAJER, and also I. MOJIK (Bratislava), D. JARAB, B. INGR, B.
SOLARIK (Brno).

For the Surrealist Group in Madrid (Spain):

Mariano AULADEN, Conshi BENITO, Enrique CARLON, Eugenio
CASTRO, Jacinto MONOT, Jose Manuel ROJO

For the Paris(France) Groupof the Surrealist Movement:

Luc BARBARO, Laurent BERGSTRASSER, Anny BONIN, Therese BOU
JON, Vincent BOUNOURE, Aurelien DAUGUET, Emmanuel FENET,
Guy GIRARD, Jean-Pierre GUILLON, Michel LEQUENNE, Michael
LOWY, Marie-Dominique MASSONI, Thomas MORDANT, Fabrice
PASCAULD, Alexandre PIERREPOINT, Ody SABAN, Roger RENAUD,
Bertrand SCHMITI, Florence VASSEUR, Michel ZIMBACCA

For the Surrealist Group in Sao Paulo (Brazil):

Iosifa AHARONY, Laila AIACH , Heloisa BESSOA, Lya Paes de BAR
ROW, Sergio LIMA, Floriano MARTINS, Elaine PARRA, Nelson PES
SOA DE PAULA, Nicole REISS, Hilton SEAWRIGHT ARAUJO, Juan
SANZ HERNANDEZ, and also Fernanda AMALFI, Claudio WIITER,
Luiza COLOMBO

For the Surrealist Group in Stockholm (Sweden):

Aase BERG, Kajsa BERGH, Johannes BERGMARK , Carl-Michael
EDENBORG, Bruno JACOBS, H. Christian WERNER, and their com
rade Mattias FORSHAGE

For the Surrealist Movement in the UnitedStates:

Jacqueline ANDRE, Lawrence von BARANN, Chris BENEKE, Les
BLANK, Jayne CORTEZ, Rikki DUCORNET, Beth GARON, Paul
GARON, Robert GREEN, Jan HATHAWAY, Daniel del Valle HER
NANDEZ, Joseph JABLONSKI, Philip LAMANTIA, Gina LITHER
LAND, Thomas MAGEE, Tristan MEINECKE, Zil MILLER, Hal C.
PATIEE, Nancy J. PETERS, Irene PLAZEWSKA, Hal RAMMEL, David
ROEDIGER, Franklin ROSEMONT, Penelope ROSEMONT, Mark
ROSENZWEIG, Cathy SEITZ, Louise SIMONS, Erin SNOW, Martha
SONNENBERG, Christopher STARR, Cheikh Tidiane SYLLA, Debra
TAUB, Dale TOMICH, Theodore WATTS, Alberto WELLER, Joel
WILLIAMS

Reprinted from What Are You Going to Do About It?, no. I, October
1992.
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DO(;UMENTS

THE MEDIA CHARTER OF
THE AFRICAN NATIONAL CONGRESS

1. At the core of democracy lies the recognition of the right of
all citizens to take part in society's decision-making process.
This requires that individuals are armed with the necessary
information and have access to contesting options to make
informed choices. An ignorant society cannot be democratic.
2. South Africa has been a closed society, with a myriad of
restrictions on the flow of information. In addition to legislation,
the structure of ownership of media resources, skills, language
policy and social deprivation has undermined access toinforma
tion for the majority of the population.
3. Democracy cannot emerge and flo~rish without a ~emocrat~c
media. However declaration of media freedoms on Its own IS

not enough. It h~s to be underpinned by an equitable dist~ibu
tion of media resources development programmes and a dehber
ate effort to engender the culture of open debate. In our society,
this also implies a measure of affirmative action to r~dress the
injustices of apartheid. We therefore declare the following:

I. Basic rights and freedoms
1. All the people shall have the right to freely publish, broadcast
and otherwise disseminate information and opinion, and shall
have the right of free access to information and opinion.

2. All institutional and legislative measures which restrict the
free flow of information or which impose censorship over the
media and other information agencies shall be prohibited.

3. All people shall have the right of access to information held or
collected by the state or other socia.l i~stitutions. subje~t to any
limitations provided for in the Constitution and Bill of Rights.

II. Democratisation of the media
1. The forms and methods of the media shall take account of the diver
sity of communities in respect of geography, language and interests.

74 Documents

2. Measures shall be taken to ensure that all communities have access
to the technical means for the receipt and dissemination of informa
tion including electricity, teleconununications and other facilities.

3. All communities shall have access to the skills required to receive and
disseminate information, including the skills of reading andwriting.

4. Diversity of ownership of media production and distribution
facilities shall be ensured.

5. Affirmative action shall be implemented to provide financial,
technical and other resources to those sectors of society
deprived of such means.

III. Public media
1. Media resources in the hands of the state shall be used to pro
mote and strengthen democracy.
2. The state shall maintain a public broadcasting service which
shall serve society as a whole and give a voice to all sectors of the
population.

3. Such a public broadcasting service shall be independent of
the ruling party and shall be governed by structures representa
tive of all sectors of society.

IV. Media-workers and society
1. Society and the state shall strive to create the necessary
environment in which the gathering, processing and dis
semination of information can be conducted without
restrictions.

2. Media-workers shall be protected against intimidation and
other forms of pressure which inhibit their work.

3. Media-workers shall be protected by law from disclosing their
sources of information.

4. Media-workers shall have the right to form or join trade
union, political and other organisations of their choice, and they
shall enjoy the rights accorded to all other workers.

5. The media shall strive to interact with society as a whole; and
organisations, institutions and citizens shall have the right

6. The citizen's right to privacy and any other freedoms
entrenched in the Bill of Rights shall not be violated on account
of free flow of information.

Progressive Librarian 75



v. Education and training
1. The state and media institutions shall provide facilities for the
training and upgrading of media-workers.
2. In the provision of skills, account shall be taken of the need
for affirmative action in favour of those who, because of racial,
gender and other discriminatory practices, are disadvantaged.

3. Training programmes shall include mechanisms aimed at empow
ering communities in their endevours to publish and broadcast.

4. As part of civic education programmes, the state and media
institutions shall strive to inform citizens about their media
rights and those of media-workers.

VI. Promotional mechanisms
1. In order to promote and monitor the realisation of these free
doms independent structures shall be set up for defined sectors
of the media.
2. These structures shall be representative of media-workers,
workers, political parties, civil society, relevant experts and others.

3. Where codes of conduct are necessary to ensure the imple
mentation of the above principles, these shall be drawn up in a
democratic process involving the various media role players.

4. An ombudsperson shall be appointed to receive and act on com
plaints relating to the infringement of the above principles; and such
an appointment shall also take place through a democratic process.

5. Society shall have the right to challenge decisions of all these
structures and persons in a court of law.
Recognising the centrality of these media principles to a democ
ratic process and recognising the need for a democratic environ
ment for these principles to be fully realised, we pledge to join
hands in the effort to create a society in which the free flow of
information and open debate are guaranteed, a society which is
at peace with itself.

From: Media Development, vol. 39, no.2, 1992, United Kingdom,
p.41.
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RESOLUTION ON NEW STATESMAN AND SOCIETY DEFENSE

WHEREAS, the British socialist journal New Statesman and
~ocietJ! (NS~), prese~tly celebrating its eightieth year of publica
tion SInce ItS founding by G. B. Shaw and Sidney and Beatrice
Webb and today one of the most internationally esteemed jour
na~s of L.e~t opinion an~ analysis, has been sued for libel by
Prime MInister John Major and Ms. Clare Latimer in a action
~hose se~tlement threatens the continued existence of the maga
zme and IS an attack on freedom of information; and

yvHEREAS, th7offending article was a report in the January 29
Iss~e ?n the ';'I~espre~dmedia rumor campaign concerning Mr.
Major S association WIth a woman alleged to be his "mistress" a
campaign which the NSS, by openly discussing the assorted alle
gations in some detail and "naming names", showed to be
unfounded; and

WHEREA.S, Major and Latimer pursued their campaign against
NSS despite the fact that the article unambiguously states the
ru~ors are unfounded and false, and despite the fact that the
editors, thr?ugh their solicitors, issued a letter of regret for any
personal distress caused by the publication of the article and
agreed to, if necessary, help vindicate Major's and Latimer's rep
utations; and

WHEREA~, ~h; Prime. M~nister and Ms. Latimer, taking advan
tag~ of B~Itain s archaic libel Iaws, had the issue containing the
a~tlcle WIthdrawn from circulation and sued the printers, dis
tributors and wholesalers of the magazine, who are indemnified
against this kind of action by NSS, for over 150,000 pounds; and

WHEREAS, British libraries also are under apparent threat of
legal action for the display of the January 29 issue, a threat
under which many are acceding to censorship; and

WHEREAS, the attack on NSS is aimed at the radical press as a
whole and is, while legal, an unconscionable assault on free
access to information, opinion and argument; therefore be it

RESOLVED, that PLG/SRRT condemns British Prime Minister
John Major for pursuing a libel suit against the radical magazine
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New Statesman and Society, an effort which has constituted a
serious attack on freedom of the press; and be it further

RESOLVED, that PLG/SRRT supports the New Statesman and
Society Defence Fund set up to pay legal fees and the indemnities
on damages won by Major and his co-litigant Clare Latimer, and
which is fighting to change the British libel laws so that the
threat of lawsuits is not used to squelch the free press and
stamp out what little dissidence and diversity there is in the
media; and be it further

RESOLVED, that PLG/SRRT opposes reported British library
censorship of the January 29, 1993 issue of New Statesman and
Society even if done in anticipation of possible legal action; and
be it further

RESOLVED, that PLG/SRRT calls on the ALA membership,
Council and appropriate committees to join with us in endorsing
the above resolution and in expressing solidarity with New
Statesman and Society, on this their eightieth anniversary, in their
campaign to protect the rights to free press and dissent.

Passed by Progressive Librarians Guild and ALA Social Responsibilities
Round Table and tabled by ALA Council during ALA Annual Conference
in New Orleans, june/july 1993.
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MANIFESTO OF AVANT-GARDE LIBRARIANSHIP

1.
Shake in your shoes bureaucrats! The time has come for a real
ization of the theory-death of the librarian, embodied in the rev
olutionary struggle for liberation from this odious society.

2.
The weapons of contestation at our disposal have so far been
exposed as inadequate. We must forge new tools from extreme
sources.

3.
The revolutionary theory developed by the various avant-garde
tendencies of this century has had no influence within our mis
erable milieu. We must resuscitate ourselves before we die of
boredom.

4.
The poverty of library theory is everywhere apparent. Are we to
be just another branch of the bureaucratic management of cof
fee-table knowledge? Are we the soft police of social conscious
ness?

5.
As usual it has been left to those outside our so called "profes
sion" to open our eyes. Our rationales are fragmenting on the
road to ruin. What should we do? Celebrate!

6.
The librarian is the narrator of a story that has lost its authority,
the complacent host of a canon now exploded.

7.
The classifications we invented now reinvent us daily, we are
losing control as control leads us, inevitably, to more control.
Our rules have been turned upon us and we have been sen
tenced to an eternity of silence.
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8.
Paradigmatic shifts in the fields of knowledge and information
have left us with little to call our own. We are seduced and
abandoned in a sea of data with no shore.

9.
The media image of the librarian is a travesty. The real situation
is ten times worse. We must exorcise those who wish to see
more of the shame as we leave the 20th century.

10.
We must recruit those who have no investment in things as they
are, the future will be for those who will create change without
loving it; those who perceive the joy of creation behind every
destruction.

11.
In the field of the cultural we live in a lie of autonomy.
Publishing is an area as sullied as any other in a world dictated
by the commodity and exchange-yalue. The file of information is
a commodity like anything else, a can of beans on the supermar
ket/library shelf. The library is now a shopping mall full of bor
ing, aimless academics.

12.
We must determine new relationships for ourselves in order to
give the greatest gift of all, the gift of liberation from the past for
a new situation really worth living.

Movement for an Avant-garde Librarianship, London, 23/1/93
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READER'S FORUM

THE AMERICAN LIBRARY ASSOCIATION
NEEDS APROGRESSIVE AGENDA

by David Williams
Library Cutbacks

How effectively does ALA represent the interests of
libraries, librarians, and the publics we are supposed to
se~ve? As stat.e aD:d local gov~rnments are wracked by fiscal
crises, essential library services - whether public, school
related, or research - continue to be slashed across the U.S.,
~long with other vital human services. Aside from engaging
In some polite forms of "pin-stripe lobbying", where is our
professional association when local librarians and communi
ties attempt to mobilize against catastrophic budget cuts?
When the Chicago Public Library Advocates - a broad coali
tion of citizens groups and community-based organizations 
began. to mobilize against severe city library budget cuts
early In 1993, ALNs Executive Director didn't even bother to
ackn~wledge an appeal by this coalition for ALA support in
the ~Ity .of our profe~sional. association's headquarters! Is
ALA s fall.ure to effe~tl~ely fight such cuts that surprising in
a pr?f~ssIo~al as.soclatl~n dominated by the same kind of
administrative elites WhICh govern other American institu
tions - eSJ?ecially the kind who take their cues from the big
c?rporate Int~rests responsible for dismantling human ser
VIces and SOCIal programs? Is it also not surprising, there
f?re, that there is no serious ALA effort to position the
IIbra;y as a ke~ ~nstitution within a broader progressive eco
nomic and political agenda at the local, state, and national
level, through grassroots coalition-building against the elites?
I~stea.d, beneath alot of ALA "feel-good" sloganeering about
Iibraries, do we not find a tacit complicity with the fiscal
constrai~t.s and i.nstitutional agendas of the dominant corpo
rate-.~oIItI~al el~tes, .and hence an inability to effectively
mobilize either Iibrarians or publics at the grassroots?
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New Information Technologies and Privatization

There is much hoopla, too, about the new information technolo
gies - such as the emerging "information superhighway" - but
little critical discussion about possible negative implications of
corporate and private control over the origination, selection, for
matting, and dissemination of vast amounts of information con
cerning all aspects of our lives as workers, consumers, and citi
zens. Are librarians to become mere appendages to corporate
controlled databases that automatically dispense pre-packaged
"data" within an increasingly privatized information network 
in a society where a critically informed citizenry becomes a fad
ing democratic ideal? While conference after conference pays lip
service to these issues, the real ALA agenda is being carried out in
the huge exhibit halls and corporate hospitality suites where the
big equipment vendors, software peddlers and publishing con
glomerates are taking maximum advantage of ALA willingness
toserve as a corporate sales promotion agency! Simultaneously,
many ALA members find their committee time used up in an
incredible labyrinth of organizational protocol and/or "informa
tion science" minutiae, while the truly urgent issues confronting
"the profession" are glossed over or given a Pollyannish spin by
our leadership. Librarians need to formulate a critical approach
to the new information technologies which enhance our role as
facilitators of public access to a wide range of information
resources and different points of view on all issues.

ALA Structure and Governance

Many librarians feel alienated by the bureaucratism, pomposity
and cliquishness of ALA. However, the problems of ALA are not
a consequence of its size along, but of the fact that ALP:s poli
tics are a reflection of corporate and political agendas which do
not have the welfare of libraries, library-users, or most librarians
at heart! In essence, ALA as it is now constituted represents the
narrow interests of big corporations feeding off the library and
information field, and of library administrators and academics
who are allied with them. Despite the formality of elections,
leadership in the ALA is mostly from the top-down, with
Association notables elected and re-elected by virtue of "name
recognition," the length of their resumes, and- most important
ly - their willingness to be pliant "team-players" within the pro-
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fessional pecking-order. Control over ALA finances, publishing,
and other organizational levers enable the reigning cliques to
promote their particular candidates and agendas. Likewise, con
trol over power of appointment to numerous committees enable
them to co-opt preferred candidates to positions of responsibility
and to punish dissenters. While ALA presidents and committee
chairs come and go with ritual monotony, the professional
power elite of the ALA goes on doing business as usual while
libraries are being chopped to pieces and otherwise degraded at
every level of this society!

Freedom of Information and Expression

While the ALA professes support for freedom of information
and expression, claims to oppose censorship, and even main
tains an Office of Intellectual Freedom (OIF), its actual practice
falls far short of its rhetoric. OIF will participate in the usual
sorts of censorship cases where books are removed from local
library shelves, etc., but is unwilling to move beyond an
extremely narrow interpretation of freedom of information and
expression in many other instances. For example, the current
Daley administration in Chicago recently dismantled the
Municipal Reference Library (MRL) at City Hall - which had
served as a vital resource for urban researchers, community
organizations and others seeking information on how their city
government operates - for a mere saving of $450,000 out of a
city budget of hundreds of millions. Recognizing that the motive
for eliminating the MRL was political and not fiscal, many of
these community organizations subsequently mobilized through
the Chicago Public Library Advocates and raised the dismantling
of the MRL as an important freedom of information issue. The
coalition held a rally at City Hall on ALP:s National Freedom of
Information Day (March 16) and asked OIF's (and ALA's) sup
port in their fight to restore MRL - only to receive no ALA
response whatsoever! In another recent example, when docu
mentation was provided to OIF and the Intellectual Freedom
Committee (IFC) on the way in which steep room rental fees at
Chicago's new Harold Washington Library discriminate against
community organizations which can't pay alot for public meet
ing space, neither Olf' or IFC deemed such restrictions on free
dom of access worth any consideration. Nor do they find it dis-
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turbing that ALA lacks any clear guidelines in support of the
right of librarians to speak out on the job, or to use meeting
space for professional discussions within the very institutions
where we work!

ALA had adopted Article 19 of the Universal Declaration of
Human Rights as its standard for supporting freedom of infor
mation and expression worldwide, and has passed numerous
resolutions directed at regimes which engage in censorship and
other human rights violations. Yet the ALA leadership has
fought hard against any efforts to criticize stringent censorship
and other human rights violations practiced by the State of
Israel both within the Occupied West Bank and Gaza and in pre
1967 Israel itself. When the Social Responsibilities Round
Table's International Human Rights Task Force presented this
issue to the ALA beginning in 1990, OIF/IFC refused to even dis
cuss the matter, although OIF's Director had been instrumental
in bringing pressure to rescind a very mild ALA resolution on
this issue in 1984-85, and was undoubtedly involved in the
recent effort which resulted in the revocation of a much
stronger resolution passed on Israeli censorship at the 1992 ALA
convention. Such actions of the OIF/IFC on crucial issues of
freedom of information and expression demand as-major
reshaping of ALA's policies in these areas and a drastic restruc
turing of the OIF/IFC.

What Kind of a Professional Association Do We Need?

It's time to send a message - for a change in the ALA - for a
professional association which:

• energetically fights to defend libraries against ravaging cut
backs and trends toward privatization of information ser
vices,

• consistently defends intellectual freedom and democratic
rights inside and outside the library and in the ALA

• critically examines the implications of new information tech
nologies and strives for the democratization of and broad
public access to such information

• represents the interests of the majority of working librarians
and support staffs, rather than administrative elites

84 Reader's Forum

• formulates a professional agenda which recognizes our role
within the larger concerns of the nation and communities
we serve, and is part of a progressive political and economic
agenda at local, state, and national levels.

The editors of PL encourage readers to respond to the issues raised in this
discussion piece. Send replies to: Editors, Progressive Librarian, c/o
Empire State College, School of Labor Studies Library, 330 W. 42nd St.,
NYNY 10036.
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PLG STATEMENT OF PURPOSE
The Progressive Librarians Guild has been established to:

o Provide a forum for the open exchange of radical views on
library issues

o Conduct campaigns to support progressive and democratic
library activities locally, nationally and internationally

o Defend activist librarians as they work to effect changes in
their own libraries and communities

o Bridge the artificial and destructive gap within our profes
sion between school, public, academic, and special libraries

o Encourage debate about prevailing management strategies
adopted directly from the business world and propose
democratic forms of library administration

o Consider the impact of technological change in the library
workplace and on the provision of library service

o Monitor the professional ethics of librarianship from a social
responsibility perspective

o Facilitate contacts between progressive librarians and other
professional and scholarly groups dealing with communica
tions worldwide

Membership dues for the Progressive Librarians Guild are
$15 (low income], $20 (regular). Membership includes a sub
scription to Progressive Librarian. To join, fill out this coupon
and send with a check or money order to: Progressive
Librarians Guild, c/o Empire State College, School of
Labor Studies Library, 330 West 42nd Street, New York
NY 10036.
Membership is open to library workers and users who agree
with our Statement of Purpose.
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